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WFMU 2001 DJ SURVEY 


As arbiters of tastes, trends, and general opinion, the venerable staff at FMU are considered 
in the highest esteem. Here, 20 crucial questions are put under their critical microscope. 
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EYES! 


. Do you own a TV? 
. Have you any bodily piercings? 
. Have you ever been arrested? 


Have you urinated in public? 


Would you willingly change a baby’s soiled diaper if asked? 


. Do you enjoy Ally McBeal? 

. Do you own over twelve Woody Woodpecker statuettes? 

. Have you slept in the filthy Alan Watts chamber back at the old station in East Orange? 
. Have you played a Jandek record? 

. Have you posted a message on the FMU Bulletin board under a pseudonym? 

. Have you ever cried after your WFMU marathon show? 

. Have you ever set yourself on fire to raise money for your WFMU Marathon show? 

. Have you ever won a “Jeffy” award? 

. Have you ever described a band on your show as “____ on acid”? 

. Have you been to a strip club? 

. Would you smooch a dog’s butt for $3000? Like, right on the butt. 

. Have you ever worn religious medals? 

. Have you ever worn an Izod T-shirt? 

. Have you ever worn a doo-rag on your head? 

. Have you ever spoken with a false foreign accent to impress a member of the opposite sex? 
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Glen Jones Training Session 


By X-Ray Burns Photos by Monika Graff 


Broadcasting doesn't build character, it reveals it. My friend 
and partner Glen Jones is a broadcaster in the truest sense of 
the word. However, to truly understand broadcasting, it must 
be experienced and witnessed, rather than merely defined. This 
May, broadcasting will be experienced and witnessed by listen- 
ers the world over, as the Magnificent Bastard Glen Jones 
embarks on the most challenging broadcasting endeavor of his 
tumultuous career on the public airwaves to date. 


The current acknowledged record for the longest continuous 
broadcast by an individual currently stands at 73 hours and 33 
minutes. Mr. Jones, though impressed by this, has decided to 
stake his broadcasting ability, broad knowledge of music, phys- 
ical and mental health, good looks, and, most importantly, his 
untarnished reputation on the shattering of this so-called 
“Longest Broadcast in History.” 


Since the latter part of last year, Glen has 
been undergoing a vigorous training 
routine. He is focused and I have 
never seen him so keenly aware of his 
ultimate goal. I have every confi- 
dence in him. As his partner, I 
hold this truth to be self evident, 
that Jones will soon be noted in 
the book of record, the presti- 
gious Guinness Book of World 
Records, as the man who per- 
formed the longest continuous 
broadcast in history. I have been 
witness to the grueling physical 
training documented here. It was 
ugly, baby. But 
the man is driy- 
en, unstoppable. 
Broadcast history 
will be made. By 
Jones. To this he has 
pledged his Life, 
his Fortune, and 
his Sacred Honor, 


Jones knows every crack 
on the dirty sidewalks 
of downtown Jersey 
City. “You can’t put a 
price tag on cardiovas- 
cular fitness, baby.” 


Jones’ upper-body strength is obvi- 
ous to anyone who knows him. 
“Don't make me come down there...” 
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healthy beverage is prepared. Minar mmmm... fishli- 
cious! Just like Mom used to make.” 


No expense was spared, as 
fantastically sophisticated 
exercise equipment was uti- 
lized. “You wouldn’t want 
the listeners to see you like 
this, would you? Think of 
what this would do to sales 
of the Action Figure.” 


It often became 
necessary to 
encourage Jones 
to continue. 
“No sleep til 
Guinness, 
bay-beeeeeee!” 


WEMU SPRING 
RECORD FRIR 


MAY 4, 5, 6 2001 


METROPOLITAN PADILION 
125 W. 18th St. (6/1 Aue.) NYC 


The first weekend in May, the Metropolitan Pavilion gets packed with aisles of weird and wild wax, 
as the WFMU Record Fair sets up shop for its biannual celebration of recorded sounds. This May’s 
fair again promises to have more tables and dealers than ever before, spread out over the rolling hills 
of the Metropolitan Pavilion’s 20,000 square feet. WFMU broadcasts live from the Fair all three days. 
It’s a great time to meet the airstaff, hunt down that rare soul seven inch or that Sounds of S&M album 
you've been looking for, or stock up on records priced from a buck on up. We got it all, and it ben- 
efits FMU to boot. So stop by and say hello. 


Where is the Fair again? 


The WFMU Record Fair is at The 
Metropolitan Pavilion, 125 West 18th 
Street, between 6th and 7th Avenues in 
New York City. 


When is if open and how 
much is admission? 


Regular admission hours are Friday May 4th 
from 7-10pm, and Saturday and Sunday, 
May 5th and 6th from 10am to 7pm. Regular 
admission is $5. Early admission is Friday 
afternoon from 4pm to 7pm, and costs $20. 
But early admission includes regular Friday 
admission, plus a free pass for either 
Saturday or Sunday. 


How do you get there by sub- 
way? 
Take the 1 or the 9 train to the 18th Street 


stop, or take the F, N, R, C or E to the 23rd 
Street stop. 


Location, Location, Location 


Can I park my car? 


Early in the morning on Saturday and 
Sunday, it’s possible to find legal street park- 
ing. If you park at a meter, be sure to feed it. 
There are also many parking lots in the area. 
Here’s a list of a few that are within a few 
blocks of the Record Fair. 


Servwell, 150 W. 20th St., until 8PM ($15). 


Rapid Park, 124 W. 20th St., Can enter at 
7AM earliest. 


Brother Parking, 136 W. 19th St., Lot closes 
at 7PM, max to close is $16. 


Are there any hotels in the 
area? 

What a stupid question! It’s in New York City, 
of course there are hotels. Some are even 


affordable: 


New York City Hotels: Carlton Arms, 25th St. 
& 3rd Ave, 212-684-8337, $68 w/ private 
bathroom, $57 w/o. 


Herald Square, 19 W. 31st St., 800-727- 
1888, $85 (very small, book early.) 
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St. Mark’s Hotel, St. Mark’s Place, 212-674- 
2192, $100, no credit cards. 


Allerton, 302 W. 22nd St., 212-243-6017, 
$99 (also offers a 6 person triple for $145). 


Chelsea, 222 W. 23rd St., 212-243-3700, 
$195 (book early!) 


New Jersey Hotels: (near Holland Tunnel) 
The Plaza Motor Inn, 201-348-8300, $60 
Holland Motor Lodge, 201-963-6200, $65 
Hudson Regency, 201-792-9500, $65 
Syway, 201-795-4700, $65 


Nearest Money Machines: Chemical Bank, 
71 W. 23rd St Cirrus, 101 W. 14th St. 
Chemical Bank, 130 5th Ave. 


Still Got Questions? Call Mike at 201- 
521-1416, ext 243 or e-mail 
recfair@wfmu.org 
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Regular admission 
hours are Friday 
May 4th from 
7-10pm, and 
Saturday and 
Sunday, May 5th 
and 6th from 
10am to 7pm. 
Regular admission 
is $5. Early admis- 
sion is Friday 
afternoon from 
4pm to 7pm, and 
costs $20. But 
early admission 
includes regular 
Friday admission 
hours, plus a free 
pass for either 
Saturday or 
Sunday. 
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WFMU FALL RECORD FAIR DEALER LIST 


All dealers will be present all three days 
unless otherwise noted! 


Abramson, Todd, Telstar Screamin’ Rock & Roll, 
stompin’ Soul, sizzlin’ Surf, and much, much more. 
Don’t miss this table! 

Aliano, Brian, Dead End Records Garage, Punk, 
Classic Rock, Alternative, Jazz, and more. LPs, 45s, 
CDs, and tapes. Saturday only! 


Ascherman, Mike, Psych O’Mania Records Psych, : 
? other life-sustaining crap. 


Punk, Hardcore, Incredibly Strange Music, X-treme. 


Balaban, Gary, “NYC's premier purveyor of trash cul- H 
? ete. 

? Grobman, Marc, MG Music 78s, 45s, LPs: Reggoe, 
; R&B, Country, Soul, Rockabilly plus Ska/Reggoe CDs. Comedy Folk, Blues, Spoken Word 
£ Schwartz, Andy, CDs by the sack! Recent and reis- 

? sued, most $7 each or 4 for $25! Plus misc LPs and 
i 45s. Saturday only! 

? Sola, Joey, Joe King Music Progressive ‘60s and 

: ‘70s Rock CDs. Used CDs, English CDs, and CD singles 
like the Cure, Smiths, Morrissey, Sisters of Mercy, 

: Depeche Mode, etc. 

i Soltz, Barry, Soul, R&B, Groups, Blues, Rockers, 

: Garage, Surf, Teen, 45 RPM originals! Also rare LPs. 
: Storon, Joseph V., Vinyl, many genres, Rock, Jazz, 

? other, the best I'll part with for buy, sell, trade. 

: Saturday only! 

: Stephens, James, Psychedelic Pig, Experimental, 

? Avant Garde, Electronic, Industrial LPs, CDs, and other 


ture” —Village Voice. Scopitones, Super 8 and 
16mm film, Mondo cult videos and pop culture. 


Barbosa, Joseph, Classic Rock, Soul, Jazz, Blues, etc. 


Bastarache, Michael, Rare Punk Rock, Hardcore, New i 


Wave. Fri/Sat. 


Belcher, Julie, Yee-Haw Industrial Letterpress & i 
Design Co., full custom design letterpress printmak- 
: Rock, Beats, Soundtracks, Electronic, International 
? Dub, Jazz, dumb. 

: Hayden, Ned, Bargaindisc, Cool (Ds. Cheap. 

? Hedgepeth, Orlanda, Jazz, R&B, Vocal, 12” singles, 
? and Soul. Fri/Sat. 


ing studio specializing in unique handmade music 
ors cards, and paintings. We wholesale also! 
Sat/Sun. 


Blackburn, Dick, Obscure and Classic 45s of 
Rockabilly, Blues, R&B, Vocal Groups, Instrumentals, 
Garage, Teen and weirdo/novelty. 

Blackford, Jimmy, Plan 9 Cheap and diverse vinyl: 
Rock, Soul, Jazz, Blues, Rap, Country, Folk, 
International, Underground, EZ, & uncategorizable 
LPs, 12" & 7". Twenty years in business! 

Brady, Ron, All vinyl. No CDs. Jazz, Soul, R&B, 
Latino, Blues, Rock, plus misc. Roots stuff. 
Branham, Rodney, Rerun Records, ‘50s Doowop, 
Group, Rockabilly, Rockers, EPs, ‘60s Garage, 
Motown 45s and LPs. Fri/Sat. 


Country, and calm music. Fri/Sat. 


(Ds. Books and ephemera. 

Coidin, Eric, Hollywood Book and Poster 
Company music photos, posters, videos. 
Carraro, William, Jazz Hunter Records, Inc., We 


have more than 70 LPs by Zoot. And of course we 
have a large selection of traditional. Swing and Be 
bop records, vocalists + some blues. Fri/Sat. 
Chocona, Chris, Christopher’s Collectibles 1950s 
and 1960s R&R, Blues, Soul, Rockabilly, LPs, 45s, 
78s. 


Coley, Byron, Ecstatic Yod/Blackball Collective 


Sade sii el ceed lidar onl deksmebalin 
doting items, ceramic thimbles of Aussie Prog : of LPs with some 45s and CDs. Jazz, Funk, 

? Experimental, Electronic, International, Rock, Folk, 

: Soundtracks, Strange, Country, etc. 


McCully, Michoel, Specializing in Punk, Jazz, Funk, 
} Psych, obscure Rock. But I'll have distinctive col- 
i lectble vinyl of all types, classical to country. 


= Miller, Billy, Norton Wildass Rock & Roll, 

? Instrumental, R&B, Blues, Garage 45s, LPs, and CDs 
: from the NORTON label plus thousands of rare and 
? tuff to find sounds from all over the place! Pick y 

? the new giant Norton 2001 catalog at our table xt 
fons of new releases! 

$  Okoji, Lloyd, Rainbow Records /Car City 

: Records Avant, Jazz, Soul, Psych, Strange, Exotica, 
i all kinds of LPs, CDs, 45s. Fri/Sat. 


£ Ozenbaugh, Dovid, Bus, Soul, Country Jaz, Ltn, Gospel, 
{Strange and Exotic Ls and 45s. Rock, Blues, Country 785. 


gorde 

design, Punk novelties, collector's quality loner Folk, 
plush toys, etc. 

Cook, Dan, Gimme Gimme Records LPs and 12”, 
rore and nof rare. Jazz, Soul, Disco, Rock, Hip Hop, 
Blues, Vocals...more! 

DeMarco, Deborah, Mad Platter '50s/’60s Rock, 
Soundtracks, Personality, Esoteric, albums, and 45s. 
Earle, Michael, Memory Lane CDs and Records, 
Inc. Specializing in R&B, Jazz, Beats, 12”, Rock & 
Roll. Visit us at our new store in Forestville, MD, or 
call 301-568-5032. Fri/Sat. 

Elmendorf, Paul, LPs ‘60s, ‘70s, Rock & Roll, Folk, 
Country, Jazz, Vocalists, Comedy, Soundtracks, some 
45s, 78s, 50s LPs, many books (bios, etc.) Sat/Sun. 
Erling, George, Demolition Discs Blues, Soul, 
Reggae, ‘60s, ‘70s, ‘80s, Rock, Jazz, Vocal, 


? Electronic, and more. All varieties, all styles, all col- 
: orsl! Hurry up! Fri/Sat. 
H Flanagin, Craig, God Is My Co-Pilot/Making of =: 
: Americans, LP vinyl records, 33 RPM: Hardcore, 
: Free Jazz, P-Funk, etc. 


: Franklin, Tristan, Free Jazz, 20th Century Classical, 
: Punk, Psychedelic, various weird and uncategorizable 
? vinylobles! Fri/Sat. 


Hendrix, Bob, Experience Hendrix Offiol Jimi 
? Hendrix music and merchandise: Dagger Records, 
: (Ds, the JH Experience box set, and official Jimi 
: Hsiao, Gilbert, All styles of music, plus Sun Ra and 
? African material to trade. 

i Irwin, Bob, Sundazed Music Entire Sundazed cato- 
? log, rare original pressings, and fanzines. Fri/Sat. 
? Jokowlew, Jeff, Haywire Industries Both kinds of 


Denko Vacent, Good rocards for wed le: Rock: music: Country & Western. Albums, 45s, 78s, 8- 


& Roll, Jazz, Soul, Vocal, Classical, Exotic, Space Pod, 
? Keene, Steve, SK Art The guy with the paintings. 
Burgess, om, Recirculation Records Aural oddities : 
and categorized curasies. Rock and Country LPs and = Lolonde, Denis, Le Pick Up Ulrachicks, French Pop, 
: Sixties Psychedelic, Garage, Canadian LPs. Fri/Sat. : 
? Lonigan, Richard, Toasted Head Records The 

: finest vinyl: rare and necessary. 

ijhcs ti Veuraas ol souaphesid Foe Seas onl Levine, Gary, Vassals of Vinylite Thousands of 


Gibson, Jim, Noiseville Records, CDs, posters, and 


Glass, Matthew, LPs: Jazz, Soul, R&B, EZ Listening, 


Harrigan, Stephen, Sound Library Soul/Jazz 
Records. Fri/Sat. 


Harris, Tim, Rasslin Records LPs, 7”, 12”, CDs: 
Reggae, Ska, Outsider, Strange, Soul, Country, Lotin, 
; 


b 


tracks, books, souvenirs. 


Kiley, Kevin, Black Gospel, Soul, R&B, Funk. 


45s ond LPs. Soul, Comedy, Jazz, obscure Rock, Pop, : 


} Country, radio/TV, International, Folk, Soundtracks, 

: 12", ond magazines. : 
? Lorenzo, Michael, Rep’s Records Huge selection of ; 
? Punk, Metal, Ska, New Wave, and Classic Rock. 45s, 
= LPs, and collectibles. Punk T-shirts, flyers, books. 


Lyons, Gary, Video Wizard Videos. 


Margolis, Kenny, Selkem Records Diverse selection 
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i Paszek, Ted, Soul Records NYC Soul, R&B, Jazz 
? Vocals, Gospel, Funk, Male/Female Southern Soul, 
= Imports, 1950s-1970s. 


: Plummer, Chris, Old school Punk, New Wave, Power 
: Pop, Mod, etc. 7” singles. 


Principle, Peter, Mostly ‘60s/’70s vinyl. Some reis- 
: sues: Psych, Prog, EZ, breezy, Exotica, SABP, 

: Soundtracks, Oddball, Experimental, Primitive 

: Electronic, New/No/Now Wave. 


Reynolds, Charles, Rockin’ World Folk (especially 
: British) LPs and some CDs: Acidfolk, Folkrock, H 
: re Folkpsych, Progfolk. Psych and Progressive H Watlington, R E, ‘60s, ‘70s, Soul, Funk, Spoken Word, 
: very hard to find stuff. Reasonably priced. 

? Weisfeld, Barry, Princeton Record Exchange Buy 
: and sell used and new LPs and CDs. Rock, Punk, 

? Psychedelic, Jazz, Blues, early Folk and Country, rari- 
: fies and bargains. 

i Wilds, Tony, Wilds Sounds Hip, rare, exotic LPs, 

: some 45s: Funk, Rock, Latin, Foreign, Spoken, 

: Strange, Electronic, Calypso, Brasil, Pop, jacket art, 

: moog, Experimental, Soundtracks, Indian, African. 

: Wille , Robert, LPs: ‘60s Psychedelic, Jazz, Soul 

? Folk and Weird. 

Wilson, Robert, Record Mania Soul, Blues, R&B, 

; Country, Rock and Roll, movie music, all formats. 


} Wood, Kurt, Lotsa Soul, Garage, R&B, 45s, 78s, and LPs. 


: Timmer, Todd, Records and CDs: Mostly Punk Rock 
: from ‘77-now. Old Punk fanzines, too! Also, a fine 


+ Rogoff, Philp Jay, Jazz, Rock, Soundtracks, Vocals, 


Streitman, Jack, Psych, Prog, Experimental, beyond 


? Incredibly Strange. 


: Tent, Malcolm, Trash American Style Punk, 
: Hardcore, Avant Garde, Jazz, new, used, records, 


i tapes, CDs, video, weird, cool, uncool, gross, nice, 

: Rock, roll, old, new! 

? Tesoriero, Brendan, Heaps of Hip Hop! 7” Punk piles. 
: All soundings other too!? No Opera. (Yuk.) 

? Warner, Chuck, Hyped2death.com Hyped to 

: Death/Homewo 
: (Ds. 1976-1984 Punk, Powerpop, New Wave, and 
: DIY vinyl, too. 

H Warren, Tim, Crypt Records Fine assortment of 

: '50s-’60s reissues on LP and CD. A good stack of 

= '50s/’60s 45s: Soul, R&B, Garage. 


feenline/Messthetics Compilation 


} assortment of oddball obscurities. 


ECIRCULATION 
ECORDS 


808 S. Kansas Ave., Weslaco, Texas 78596 
(956)969-0707 recirculation@earthlink.net 
Tom Burgess, Custodian 


Rescued records from Texas. 


Specializing in: social unrest, religious refugees 
musical martyrs, the ethnographically incorrect 
inappropriate music, & wretched wreckords 
from your teeming shore. 

Books & ephemera, too. 
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PAGANS PAGANS! 


Be eee Sy The godlike 1977-1962 punkrock pummel 
1 SH 00 o’ the PAGANS in ENTIRETY, with rip-ass 
‘SOUND, crammed with — 
unissued STUDIO & DEMO “Pink Album | 
| 1 "Miioe snoto action derailed tiners, promos 
ners, 5 % ion 
rh ole!) $y: seeeeererd ULTRA-SWEET full-color (Cryet-051) 


PAGANS “Shit packaging!" 
Street” LP/CD “in other words: WOT LIKE those 
si Crap-assed BOOTLEGS on 
(Crypt-090) OR & Sonic Swirl!!! fulla ‘tude @ info by 
lead howler MIKE HUDSON! 
°65-minute29-cut “SHIT STREET CD -UNISSUED 1978-79 STUDIO RECORDINGS: 
«Extensive liner notes checkfulla covers of ALICE COOPER’s “Eighteen” 
‘tude 2 info by lead howler MIKE HUDSON! & PERE UBU's “Final Solution”, the long-lost 
«LP BONUS CUT: “Jaguar Ride"! Fels 28 1978 studio cuts of “Street Where Nobody 
+3 UNISSUED 1979 STUDIO RECORDINGS: “Fortune Lives” 8 “What's This Shit Called Love’!l 
Teller’,’She's A Cadaver’, & the LP-only cover of -UNISSUED 1982 RADIO BROADCAST RIPPERS: the 
the Electric Eels’ “Iaguar Ride” Welvet's “There She Goes Again”, “Mixed Emotions” , “Not 
+1979 STUDIO CUTS LONG UNAVAILABLE: “1 Don't Now No Way’, the Hank Snow/ Stones’ “I'm Movin Gn”. 
Understand™, “Don't Leave Me Alone” -PINK ALBUM cuts: “Nowhere To Run’, “Give Til It Hurts”, 
*15 cuts from the 1978-79 stuiie recordings: “Slow Street’, “Bead End America, “Cry 815”, “Angela”, 
“What's This Shit Called Love”, “Bead End America’, “Eyes “When I Die”, “Multiple Personalities”, “Cleveland 
Of Satan”, “Street Where Nobody Lives”, “Boy Can | Bance Good”, “Real World”, “Can't Explain”, Confidential (Real World)”, “Wall Of Shame” 


CD BONUS CUTS: -“Seventh Son Wiped Out’, “Six 
@. Change”, a cover of Little Willie John’s “Fever from the 
1982 radio broadcast. PLUS UNISSUED 1978 LIVE BLASTERS 
original "Say No"PLUS “1 Don't Understand”, “Yeah Yeah”, “Eyes Of FROM SUMMER 1978: “What's This Shit Called Love", “Dead 


a . “1 Juvenile”, “She's A Cadaver’, “Not Now End America’, “Little Black Egg”, “Six 8 Change’, 


“Haven't Got The Time”, “Give Up”, “Little Black Egg”, “Yeah Yeah”, “Heart Ot Stone”, “Not Now 


“Don't Understand” 


PAGANS “Summer 1978 - LIVE!” 


4-cut 7” ep (Crypt-092) 


UNISSUED 1978 LIVE BLASTERS FROM SUMMER |} =: 
End America, Six Change’, “Ben ab Latte! oR a Lad lpe 


And. (finally) The REVELATORS 2nd ip/cd “Let A Poor Boy Ride..”: Their rip-roaring roots-drenched posthumous 2nd alb! 

And... The RAUNCH HANDS “Got Hate If You Want It!” CD-only: 50-minutes of primo Raunch Hand stomp recorded live at Cavestomp 1988! 
And_. THREE vinyl Ip's with absolutely THE BEST & most rippin’ cuts from the long outta- 
print 5 “Strummin’ Mental” LPs 


Sa cette 
ecumicoe so 
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THE BEAT! THE BEAT! THE BEAT! 


pa} } Norton storms into our 15th anniversary with wild new stuff 
galore! Dig us at the WFMU record fair! The Norton gang 
the pleasure seekers will be workin’ & jerkin’ all weekend long so come on over 
and say hey, spin some sevens and pick up free aspirin, 
earplugs, advice and the new free eighty page giant 
2001 Norton Mail Order catalog! 


Come git the new gunk from Nortonville, USA: 


CHRIS MONTEZ SHE'S MY ROCKIN’ BABY 
Crude unished 1958 recordings from West Coast thriller! 


r ZL : 
Ler’s STOMP with 
THE RIVIER AS PLEASURE SEEKERS WHAT A WAY TO DIE 


-_ a 


Wildest gal garage disc ever! 1965 Hideout sides from 
Suzi Quatro’s all girl teen pack! 
REAL KIDS SENSELESS Monster live 1982 
assault on Boston! Unbelievably great! 

ANDRE WILLIAMS BAIT AND SWITCH New R&B studio 

longplayer w/ guests Ronnie Spector & Rudy Ray Moore! 
F SONICS THE SAVAGE YOUNG SONICS Never ished 

; - 1961-64 pre-Etiquette tapes! Their very earliest crunch! 
> wv FRIDAY AT THE HIDEOUT Detroit's premier teen label/club 
4 “65-66 garage killers from Pleasure Seekers, Underdogs, 


- ! ' - - 
Norton is home to the T. Valentine, Rivieras, Alarm Clocks, Mighty THE Maniry Himsa. UAtabalsem contrat The new Norton mailorder catalog is rampacked with eighty giant 


Hannibal, Andre Williams, Rudy Ray Moore, the Sonics, Wailers, : oa é pages of 45's, LP’s, CD's, original sixties garage band posters and 
Rivieras, Link Wray, Hasil Adkins, Gino Washington,Pretty Things, lost soul stirrers from turban-sportin howler! Be Star records, tons of magazines, books, crazy hootch, Mexican wrestling 
Real Kids, Long John Hunter, Ramones, Question Mark & The P rating from WFMU top jock Mr. Finewine! a masks, toys and posters, plus teeshirts and loads of mayhem! 

Mysterians, Dictators, Charlie Feathers, Doug Sahm, Esquerita, PLUS! THREE VOLUMES OF UNISHED NORTHWEST 60'S TON CATALOG TODAY! 
Bobby Fuller & the Fanatics, Phantom Surfers, Lyres, Church Keys, KILLERS GUARANTEED TO BLOW YOUR STUMP OFF! DEMAND THE FREE NEW NORTON ? 
Untamed Youth, Jackie & the Cedrics, Jack Starr, Hentchmen, Ron STOMP! (Vol.1) * SHOUT! (Vol.2) * WORK IT ON OUT! (Vol.3) 

Haydock, Flamin’ Groovies, Flat Duo Jets, Wade Curtiss, A-Bones, * SUN RECORDS JUKEBOX SERIES « 
Iguanas, Dale Hawkins, Big Star, Shades of Night, ...and mo’! 


dig the norton website! www.nortonrecords.com 
instant access to mailorder plus wild set sales and 
Boss rarities! Most all first time on seven inch! regular news updates & announcements! 


NORTON RECORD COMPANY « PO BOX 646 COOPER STATION ¢ NYC 10276 USA 
tel (718) 789 4438 © fax (718) 398 9215 * www.nortonrecords.com 


Stephen Malkmus Also Avaiteble: 


Stephen Malkmus LP -CD Yo La Tengo 
Danelectro 12 EP + CDEP 


Arab Strap Mount Florida 


The Red Thread LP-CO Arrived Phoenix DBL LP + CD 


Large Professor 
Moatmos Blaze Rhymes 12° 


A Chance To Cut /s A Chance To Cure LP +CD (Matador Hip Hop Series #4) 


Red Snapper 


The Soff Boys ur Aim Is To Satisfy Red Snapper 

Underwater _Moonlight...And How tt Got There DBL LP + CD 

Ix LP-DBLCD Deluxe double CD and triple LP Pizzicato Five 

with complete rehearsal sessions The Fifth Release From Matador 
DBL LP + CD 


free MP3s at 
www.matadorrecords.com 
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orn’s explosion into the video realm 
Pp: the ‘70s and Internet in the ‘90s 

leayes most audio applications of it 
in the dust, but there’s a lot to be said for 
these records. Amazingly, they were often 
presented as educational tools. Folks like 
Rudy Ray Moore and Blowfly incorporated 
stand-up and music into their triple-X 
offerings, but below we give some insight 
into real slicé8 of porn records as true sound 
art. Thanks to Kenny G. for offering up 
<some of these. 


Audio 
Erotica 


Sex records reviewed by Brian Turner 


EROTICA SEXERCISE (Ala Resoid 11993) 


Well, no instructions necessary here. 
The pure point 6f this record is to 
have sexercis€ tO, it, although it may 
not be ideal for several reasons: 1) The 
‘80s aerobi¢s/pick-up) crazéywas)a bit 
past due and 2) The music is possibly 
the most! unerotic, bland Deodato- 
esque whitey fusion ‘imaginable. Both 
sides” are Ww instrunténcaby “except 


CISE!” The: Sc ie titled “Get 


—— an Ugly Man,” though why CI INGA CHAVIN / 


a Porn” (Country 
) 
CMierle Haggard, Willie Nelson, George 
Jones, Chinga Chavin, names synony- 
mots with heartfelt and sometimes sad 
country balladeering. Don’t know 
‘Chinga you say? Well, he may not 
‘“ have had the prominence of the 
Okee from Muskogee, but he was 
indeed the _ self-proclaimed 
“Asshole From El Paso,” whose 
song “Cum Stains on My 
Pillow (Where Your Sweet 
Head Used to Be)” actually 
aches of the same pain and 
introspection as “You Were 
Always on My Mind.” The 
weepy pedal steel and genuine 
hurt in Chinga’s voice—he con- 
templates his empty life and, uh, 
need to do laundry in an empty San 
Antonio room—will get you a bit 
choked up, guaranteed. 


EROTICA BEDSPRING |. 
SYMPHONY (Kent) Re 


This could well enough be a , @ 
novelty LP: moaning and yelling while~™~ 
bedsprings squeak (inexplicably ‘over 
African drums in the background) 
But far be it from the folks at Kent 
Records to see themselves as any- 
thing less than highbrow. Liner} 
notes claim this to be “a landmark | 
in recorded sound,” and the 
“culmination of two years of 
research, utilizing today’s most 
advanced electronic  tech- 
niques.” Details of micro- 
phones used, tape speeds, 
amplifiers, equalization, and 
frequency response are listed as 
if this was some kind of Karlheinz 
Stockhausen or Pierre Schaeffer 
project. It’s surprising the Kent mar- 
keters did not try to get in with the 
20th-century classical scene. Perhaps 
Wergo will reissue this in the future. 


Knows how to “giv exercise! 
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THE GROUPIES (Earth) 


This is a pretty fascinating record 
indeed. Provided is a complete glos- 
sary to hipster groupie lingo, so next 
time John Popper asks you to go on 
the bus and “make piggies” with 
him, you'll know exactly what’s on 
his mind. It would have been great if 
Almost Famous had dipped into this 


record as a reference source—Kate 


EROTIC SOUNDS (Stag of 
London) 


This record is about as erotic as insem- 
inating a cow. Unless, of course, per- 
verted elderly British women are of 
interest—one of whom is “recorded at 
home” seducing a whiny delivery boy 
who sounds like Charlie from Willy 
Wonka and the Chocolate Factory. Side 
two features an even more-disturbing 
scenario of a seemingly 50-something 
couple waking up and getting it on 
while mumbling commentary like two 
Masterpiece Theater hosts. What a lis- 
tening experience. The idea of a record 
label producing stuffy pseudo-erotic 
records for uptight British middle- 
class types is pretty amazing though. 


The first recorded documentary study 


of the international groupie phenomenon 
as reported in Rolling Stone, Time, the 
Realist, Cash Box and the Village Voice 


croupies 


Hudson could have tossed around terms like “poxie” (physically repulsive), “the creamies” (VD) and “slaggy” (a low-life 
groupie, as opposed to the more regal ones). 


J / “The Way to Become the 


Sensuous Woman” (Atlantic) 


“J,” aka “Connie Z,” purrs and pants 
her way through probably the highest- 
profile sex record of the ‘70s—it was 
produced by Marty Thau for a huge 
major label, before he started his Red 
Star label (home to Suicide and 
Richard Hell). Again, this takes on the 
connotations of being an “education- 
al” record (as did the book it was based 
on), but quickly drops down to 
become a groan-fest before the middle 
of side one. “J” is a bit more concerned 
with pleasing the guy than herself 
(hmmm, who wrote this script?), and 
covers topics like etiquette at orgies, 
which certainly were as common as 
dinner parties in the ‘70s. One can 
only imagine the Atlantic Records 
release party for this: Ray Charles, 
Bette Midler, Rahsaan Roland Kirk, 
Jimmy Page, Ruth Brown, all going at 
it on the floor like bunnies. 


‘The first HOW-TO record for the 


female who yearns to be ALL woman 
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THE ORIGINAL CAS 


LET MY PEOPLE 
@ 


EARL WILSON. JR. 
PHIL OE/TERMAN 


T ALBUM 


ORIGINAL CAST RECORD- 


ING / “Let My People Come” 
(Libra) 


Wow, is this in need of a Waiting for 
Guffman-type movie or what? This 
1974 way-off-Broadway show’s words 
and music were written by someone 
named Earl Brown Jr., and if the idea 
of a Free Design—like AM radio ballad 
about coming out of the closet doesn’t 
terrify, nothing else will. No mere 
smut record, Brown clearly had high 
aspirations for this show, hoping to 
take the tail of Hair and liberate all 
with his Kurt Weill-esque ode to 
crude body part references, and the 
painful “Cunnilingus Champion of 
Company C” (to the tune of “Boogie 
Woogie Bugle Boy From Company 
B”). It must have been more gut- 
wrenching to see all these over-emo- 
tive theater types in full nude action, 
cuz the record is sure rough enough. 


tT LETS US KNOW WE ; 
AREN'T GOING INSANE, 
MANY coPS ARE RACIST - 
TOOMUCH $ GOES TO THE 
MILITARY: BUSH LOST: 


| & ee) 
ate 
: ooh AS MUCH. 


BUT ~BAL 


PACIFICA was 
STARTED By 
e 


TO FIGHT IN 
WORLD WARZ RUBBER BULLETS,’ 


BuT WBAI 
Is NOT 


F | LISTENER 


bey 
Si 


) 


1999,THE BOARD went 


THE NATIONAL 
BOARD WANTS 
THE LOCAL 


ECOME 
CORRUPT. 
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By: Seth Tobocma,, 


CONTROLED, 


MANY OF THE STAFF 
R LISTENERS GOT 
TOGETHER AND 
PLANNED To RES/ST 
THE FIRING. BUT 
PACIFICA GOT THE 


LOCKS WERE 
CHANGED AT 


Valerie Van 
Is/er. 


GUARDS WERE PoOsT-—- 
ED IN THE LoBB™ 


THE NEW MANAGER, 
UTRICE LEID,HAS AN 
IMPRESSIVE HISTORY 
AS EDITOR 
OF THE CITY 


= 
BUT NO ONE SEEMS IMPRESSED WITH HER 
PERFORMAWCE AS GENERAL MANAGER. 
THERE HAVE BEEN REGULAR PRO- 
TESTS AT THE STATION & MASS 
MEETINGS OF OVER A THOUSAND 
PEOPLE,THIS RESPONSE PROVES THAT 
LISTENER SUPPORTED RADIO /$ THE 
HEART OF A LIVING COMMUWYIT ¥Y. BUT 
TO SURVIVE IN THE NEW CENTURY, WBAL 
MUST BE TRUE TO1T%S OWN PEMOCRATIC 
IDEALS-¢ LISTENER SUPPORTED RADIO 


MUST BECOME LIZTENER CONTROLED RADIO. 
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BABBLING 
ABOUT ; 

, My sole 
ARCHITECTURE? = fee 


call froma 
producer, 


By Jason Gross Art: Paul Musso 


If it’s true that we're wasting our time trying to write about music, then why 
do musicians themselves bother? Are they as bored and nuts as we are? Do 
they really think they have anything wise or inspiring to say to us? 


Since our attention spans have been nubbed down to about a few seconds a 
pop, maybe bon mots are the only way we're going to learn anything about 


music. 


Without getting too high-falutin’ I hope, I’ve collected a number of good one-liners over the years that are pretty rib-tick- 
ling and maybe even somewhat meaningful, to try to understand why people actually want to take the trouble to do this 
kind of thing. If ol’ Sigmund was right, then even these jokes and quotes have a relevance to the actual state of things. 


If a lot of these people sound bitter and sardonic, just remember that music is indeed a business—you sink or swim on your 
income, competition everywhere, lots of sharks and wolves, pettiness and bickering, back-stabbing. “Art” is beside the point 
most of time. It almost makes you want to go to Law school. 


To make things a little balanced and brighter, I did find some inspiring comments. After all, there’s gotta be some reason 
all of us are obsessing about this music. 


If you (look) at the Sex Pistols as a kind of The way that they’re going in the next millen- 
archetypal punk band, it’s not that different nium, they’re on alien technology. We are 
from Black Sabbath. It’s rhythmically 
unsophisticated. It’s really on-the-beat 
rock drumming. Same with the gui- 
tar—plug it in and turn it up to full 
distortion. The main difference is 

that you don’t really have so much 

in the way of guitar solos, the 
singing tends to be more of a 


becoming galactic humans. Hopefully, I 
think that hip-hop and electronic 
music will start traveling to other 
planets. From watching the 
Learning Channel and hearing all 
the scientists, they ARE ready. The 
technology is there. They have 
some major stuff that’s already 
made and some of the technology 
had been made since the ’60s, with 

Star Trek and The Jetsons. 
—Afrika Bambaataa 


shouty-screamy kind of nature, 
rather than tune-orientated. 


—Andy Gill, Gang of Four 


Theirs [the Beatles] is a happy, cocky, bel- 
ligerently resource-less brand of harmonic 
primitivism. In the Liverpudlian repertoire, 


the indulgent amateurishness of the musical : ion f 
material, though closely rivaled by the indif- Wagner's music is better crazy and you tell someone about it, you 


ference of the performing style, is actually than it sounds, are in trouble, but you have the option of 

surpassed only by the ineptitude of the studio —Mark Twain ging sane if you can get the right kind of 

production method. (“Strawberry Fields help. People who ok bas and don’t know 

(Forever)” suggests a chance encounter at a it are just eccentric. People who are crazy 

mountain wedding between Claudio and dwell on the fact need help. 

Monteverdi and a jug band.) —Tom T. Hall 
—Glenn Gould 


The best kind of crazy is when you 
know it. When you are crazy and don’t sus- 
pect it, you are in trouble. When you are 


WFMU LCD 27 SPRING 2001 


Let’s face it, if you can hear a song on the radio, that is 

going to influence you to buy that record much more than 

anything you read. Especially since most people don’t read 
now anyway. 

—Lester Bangs on the power 

of music criticism 


I would rather play “Chiquita Banana” and have my swim- 
ming pool than 2 


—Xavier Cugat 


and jobs. Give me 
nterested in music 


aining why he 
ians to his home 


no other way 
you can p 


as a composer 
a 


I am not 


in near_me play, they =| think popular music in this country is one of 
come crawiltl 2 


pthe few things i in the 20th-century that has made 
iant strides in reverse. 


—Bing Crosby 


e world lacks the ear of} 


ae see 
to drown it by aes souseran 


Oy ee Orca atone 
2 4" Md . 
teat 8 “ “cs ee, 


like chatyi in, five vets bie 


ay out of a speeding ticket 


ie ry 
« 
ong 


nae 


| be ready to commit murder. 
Damrosch on Aaron Copland 


‘book on how to tame a lion? 
; —Dimitri Mitropolous 


God te 


Already too loud! rite [music] 


asa 
SOW 


piddles. 


instruments 


Never look at the trombones, it only encourages them. —Wolfgang 
—Richard Strauss Amadeus 
Mozart 
If a thing isn’t worth saying, you sing it. 
—Pierre Beaumarchais, 
Author, The Barber of Seville 
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uitar and a good amplifier, | bélieve 


If you have a good g, 
the world. 


that you can conquer 
—— Paul Stanley, Kiss 


5 mostly about moving big black boxes from 


Rock music i sis 
e other in the ack of your ae 


one side of town to th 
—Unknown 


Logic is the lowest form of magic. —Cecil Taylor 
of communication. Why do they 


Singing is the lowest form 
knows that rock achieved per- 


need new bands? Everyone 
fection in 1974 


_-Homer Simpson, The Simpsons 


Oh how wonderful, really wonderful opera would be if 
there were no singers! 


It’s OK if you only know three chords, but, God, put ’em 


in the right order. 
—Hank Hill, King of the Hill 


—Gioacchino Rossini 

This is what happens to 

cultures that don’t have 

any blues based rock to 
draw on. 


—Craig Kilborn, 


It’s pretty clear now that what looked like it might have 
been some kind of counterculture is, in reality, just the 
plain old chaos of undifferentiated weirdness. 

—Jerry Garcia 


The music business is a cruel and shallow money trench, Daily Show, 
a long plastic hallway where thieves and pimps run on Dana 
free, and good men die like dogs. There’s also a nega- International, 
tive side. Israeli singing 
—Hunter S. Thompson superstat/ 

transsexual 


The record business is a bunch of nice guys compet- 


ing for an honest buck. 
—Leonard Chess 


It’s just a song! If I sing “Please Mr. Postman,” that does- 
nt mean that you'll go out and deliver the mail! 


Rob Schneider, Saturday Night Live 


I think that if someone goes out and kills someone 
because some shithead with a guitar tells them to, then 
they're shitheads themselves and they would have 


killed someone anyway. 
—Pete Townsend < 


If you didn’t have 20 or 30 panties hanging 
from your mike stand, youd be thinking 
‘What am I doing wrong? Is my hair big 
enough?’ 
—Quiet Riot lead singer 

Kevin Debro s 
uf 
I can’t understand why people are fright- é 
ened by new ideas. I’m frightened of old 


ones. Rock and roll i inei : 
—John Cage. gend wsthe Mae oe up in Japan? That'll teach them to 


—Groucho Marx. 
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ON 


“Rhythm.” —Cecil Taylor, 
on what he believed that 

white people would never understand 

about black music 


One ought to respect the artist’s wishes, at least until he’s 
dead. 
—Marketing Director of CBS-UK 
about Bob Dylan 


Payola was the greatest thing in the world. You didn’t have 

to go to dinner with someone and kiss their ass, just pay 

them, here’s the money, play the record — fuck you. 
—Hymie Weiss 


I don’t believe that there isn’t anybody that isn’t kind of an 
outcast. We wear our masks and our costumes to pretend 
that we're certain things, but I think we're all pretty scram- 
ble-headed when it comes right down to it. All of us are 
pretty desparate in certain ways. 


—Terry Allen 


Big companies don’t take anyone on for musical reasons; 
music is an investment which has to pay back with inter- 
est. Nothing is needed to better the situation: who 
WANTS the industry to have anything to do with our 


work? 


; —Chris Cutler 
I’ve been able to con- 
- trol my frenzy so I 
‘can teach and I can 
write poetry. I can 
» work with it like a 
» blacksmith. But a lot 
of young people don’t 
e know about that. They 

haven't traveled this far. 


—Abiodun Oyewole, 


Music is the universal 
language’ is pure non- 
sense! Universal lan- 
guage? You try and 
Me put a Chinese 
B® record on a 
Nashville record 
station and see 
what happens. It’s 
just baloney! I 


If you have a good guitar and a 
good amplifier, I believe that you 
can conquer the world. 

— Paul Stanley, Kiss 


mean, it would be NICE, but music is just as much to be 
learned and understood as Chinese or French or Swahili. 

—John Storm Roberts, 

Original Music label 


I like the quality of four track. In a lot of instances, peo- 
ples’ demos sounded a lot better than their finished prod- 
uct. We didn’t want to put ourselves at the mercy of tech- 
nology and sacrifice the integrity of the recording and the 
message. 


—Lou Barlow, Sebadoh 


We'd rather have 20 people like us for the right reasons 
than 200 people like us because we're the newest thing. 


—Glenn Mercer, the Feelies 
jj 


Ee 
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The Truth That 
Must Be Told: 


Marlin Wallace and 
the Extraterrestrial 
Communist Conspiracy 


By Don Bolles 


type from Springfield, MO, but with a twist— kinds of laser attacks with a piece of ceramic, the assaults 

or maybe a few. The songs are pretty amazing by continue. The Reds are now “concentrating their vicious 
themselves, covering such subject matter as a field torture in the areas of my body that cause the greatest 
encounter with a steel-fisted yeti (“Abominable Snow amount of agitation and pain. My sex organs, rectum, 
Creature”), the voyage of Columbus, exotic and feral jun- head, and liver have been consistently hit with different 
gle-women (“La-Lo-Ram-Ya”), space travel, dinosaurs, kinds of lasers.” It’s amazing that Wallace ever leaves the 
ghost trains, Vietnam, and one about a mysterious, dis- bathroom with all these shenanigans going on, let alone 


) [ arlin Wallace isa vanity-pressing outsider-music Even though Marlin discovered that he could stop some 


embodied whistler named “Whistling Bill.” crank out a couple of albums and a mind-boggling array 
re of 7-inch singles, all with the words Fight Communism! on 
These are surprisingly well-played and recorded, almost che tabele: 


song-poems. Most are written by Wallace, and sung by 
some of what I assume must be his friends— 

about six vocalists in all on the Corrillions 
Double Album. The piéce de résistance, 
however, has to be the liner notes, 
also written by Mr. Wallace. Just 
under a small black and white 
photo featuring the artiste with 
an acoustic guitar that would 
be at home on a Ferlin Husky 
or Johnny Cash LP, they start 


But prolific songwriting turns out, for Wallace, to 
be a double-edged sword. In a section of the 
liner notes called “Communist 
Plagiarism,” he exposes one of the 
Reds’ dirtiest tricks—they began 
stealing his songs, not only from 
his conscious mind, but also 
from his unconscious mind 
when he was asleep. Even 
before thinking of a song, 


THE CORILLIONS 


_— $37 N. Broadway ~ 
Springfield, Mo. 65802 2 


FIGHT COMMUNISM 


out innocuously enough: STEREO Wallace would hear it coming 
“Music has always been a SIDE 2 No. 13 CO 33 1/3 RPM from a nearby radio or TV, 
part of my life...” 38956 pilfered from his dreams, the 


sneaky Commies changing 
“just enough notes and words 
to legally get away with it.” 


. Little Brother (2:20) 
. Mountains Of Strength (2:03) 
. Blood On The Hands (2:41) 

. The Mark Of The Beast (2:40) 
| Will Follow The Lamb (2:55) 


If you read on, though, you'll 

quickly come to the meat of 
Marlin’s matter in the very next 
section. Entitled “The Truth 


Further Frances Dec-like obser- 


Suppor 


That Must Be Told,” he reveals: O Why? (3:12) vations, set forth in sections 
“For over ten years I’ve lived under Merlin Wallace) headed “Red Asylums” and “The 


Communist ‘Frame’ Job,” serve to 
alert others potentially at risk to the fact 
that all mental hospitals are merely fronts 


almost constant Red torture. I never 
know what moment of the day or night 
that a laser is going to hit me, causing excru- 


SS Date Album Produced: 11/17/1977 
s 


ciating pain.” for hideous Red torture dens, where “non-con- 
The “Reds” ha a fe Pe ih forming” Americans are routinely turned into zombies 
ve a : , ees 

© apparently been tormenting Watlin wit through brain surgery, poisonous injections, shock treat- 
lasers, fired at him from satellites orbiting the Earth, since dad Teri . : d 
1961. And si el » di build ments, and drugs. “Intricate mind-reading computers an 

. And sin - a 

: d E> COE PAS ceeanie pen cirarsoreinary bul subliminal control,” he asserts, “have brought a new form 
ings without leaving a trace,” there is nothing the FBI and of mental slavery to mankind.” The Reds are now appar 
police can do about it. ently able to control the dreams and thoughts of God-feat- 
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ing Americans through “outside interference and inference,” 
in order to reprogram them to accept the evil Red doc- 
trines—the ultimate purpose behind the Red conspiracy. 


Oddly enough, though, only two of the 30 tracks on the 
Corrillions Double Album have 


GoniLAieMs 


subject of the Red 
springitetd, ‘Moe "$5802 


Menace. “This is War,” 
has a casual reference to 
an enemy soldier 
being a “Red,” and in 
“The Russian Bear,” 
in which Mr. Wallace 
warns that the “Great 
Russian Bear is a-git- 
ten’ ready to make 
war’ and is systemati- 
cally ‘a-takin’ over 
this world.” 


ARMAGEDDON (2:47) 


(Marlin Wallace) 
DONNIS and the RAW DOUGH 


One wonders what 
Wallace thinks of 
recent events, such 
as the fall of 
Communism in the 
country formerly 
known as the Soviet 
Union, for instance. 
Unfortunately, all 


KNOCK ON THE DOOR aise , / 

MAURICE "ROCK 

CLYDDIE BROWN 
Produced in 1987 — 


JUDGEMENT DAY 
(Martin Wallace) 


THE JOVA BROS. 


JESUS SAVE MY SOUL 2:38 . 
ahariin Weck that _is known of 
MILDRED MORRIS Marlin’s recent past 


(according to Springfield 
punk band/studio owners the 
Skeletons, in whose facility he cut a few tracks) is that 
he will now only record between the hours of 10 and 11 
in the morning— presumably when the Communist satel- 
lite laser operators break for lunch—and he tends to 
remove his dentures and set them on his amp just before 


the red (uh oh) light goes on. 


But really all we need to know about this latter-day hero- 
in-hell is on his albums. The music, lovingly rendered and 
recorded, provides a tasteful vehicle for his endearingly 
naive and often haunting lyrics. The use of different lead 
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THE TRUTH THAT MUST BE TOLD 

My mother was against communism, but she was badly de- 
ceived by concealed communists around her. When she died 
of heart trouble in 1977, I attributed her death to the red con- 
spiracy. For two years while I had stayed at her house, the reds 
had tortured me with invisible radiation attacks. There was 
nothing to prevent the reds from using lasers and microwaves 
on my mother. 

For over ten years I’ve lived under almost constant red tor- 
ture. I never know at what moment in the day or night that a 
laser is going to hit me, causing excruciating pain. There is no 
place I can go to get away from these attacks—lasers can pen- 
etrate ordinary buildings without leaving a trace. There is no 
_ “legal” protection—neither the police nor FBI will investigate 
my charges of communist persecution and torture. 

The reds began using lasers on me as far back as 1961. For a 
period of many years, I never knew what was causing the attacks 
I was having. These attacks came only during the night when I 
was asleep and felt like a bolt of electricity hitting me in the 
head. Because of the violent impact of the attacks, I sometimes 
suffered injuries when I jumped out of bed. I never had a 
history of epilepsy or any other kinds of attacks, and after much 
study and investigation, I began to suspect that I was being 
victimized by the reds. 

1n 1970 the reds changed their tactics; they began increasing 
the attacks and began hitting more areas of my body. No longer 
did they wait for me to go to sleep at night, but began tortur- 
ing me during the daytime as well. In 1972 I went to a number 
of doctors to find out if there was a medical reason for the 
a A oie eens ae 
' specialist, nerve speci a a 
no reason for the attacks. I took a “brainwave” test which 
showed no brain damage. 

It was not until the latter part of 1972 that I confirmed my 
earlier suspicion that the reds were using lasers on me. I had 
good reason to believe these lasers were being fired from 
communist satellites. After experimenting with different ma- 
terials, I discovered that I could stop some kinds of laser at-° 
tacks with a piece of ceramic. : 

The reds are concentrating their vicious torture in the areas 
of my body that cause the greatest amount of agitation and pain. © 
My sex organs, rectum, head, and liver have been consistently — 
hit with different kinds of Jasers. The pain from these attacks — 
can be almost unbearable. There are lasers that feel like knives 
piercing my body; others cause severe burning pains and numb- | 


ing 3 
The fact that I’m alive today does not mean that I haven’t 
suffered permanent damage from laser attacks. The effects of 
many kinds of radiation attacks can be “accumulative” and 
_ may take years to maim and kill. Depending on how they are 
used, lasers can cause heart attacks, strokes, cancers, and nu- 
merous other disorders. 


singers (all sounding as if Wallace was standing right in 
front of them, personally directing their every vocal inflec- 
tion) infuses each song with its own unique feel. Wallace’s 
weird, range-intensive “yodeling” style provides a unifying 
challenge to all the Corrillions’ singers. Sound effects are 
also used liberally, even to the point of completely drown- 
ing out the vocal track for most of “The Jungle In Flight.” 


However, most important to Wallace are the liner notes 
that coat the back cover as thoroughly as a Xerox prophet 
coats an 8 1/2 X 14 piece of paper. These not only expose 
the Red conspiracy, but ultimately spell out the reason we 
should fight it with every means at our disposal, including 
music, even on the vanity-pressing level. “Freedom will 
not come through deceptive indoctrination, but by people 
accepting the universal truth that, indeed, all God’s crea- 
tures, including mankind, have the right to think 
for themselves.” 


“This,” concludes Wallace, “is the law of nature and this 
is how it was meant to be.” 


= 


ile music, as an art form, spans across millennia and cultural bay. 
riers, it also seems most evocative of the geographical region fro: Nall 
which. it originates. Film music is often used as shorthand fo; 
establishing a particular setting. And think of the discipline ethnomusicology; 
the other arts don’t have such a frequently bandied academic buzzword to 
describe their symbiosis with geography. The 19th century composer Mikhail 
Glinka suggested that “the nation creates music” and that the artist merely 


arranges it. 


With this relationship firmly established, it seems logical that musical entities 
would desire to concretize this connection and name themselves after loca. 
tions. However, it wasn’t until the late 1960s that this phenomenon manifest. 
ed itself in the spectrum of popular music. We are dubbing this genre of music 
(primarily rock, both heavy and lite) “Michener Rock” as a tribute to James 
Michener, who seemingly titled every one of his 12-stone tomes after various 
geographical entities (Alaska, Hawaii, Poland, Iberia, Twitty City, Space, et. 
al.) The majority of the bands listed below share not only the place-related 
naming convention with Michener’s books, but'also a certain monolithic 


innocuousness. 


Coincidentally, one of the few airport novels by Michener that wasn’t geo- 
graphically themed.was Journey, also the name of a monolithically innocuous 
lite-rock (formerly heavy) outfit-that‘really fits in this genre, but unfortunate- 
ly is excluded on technicalities. We do not claim that this list is complete. Feel 
free to write an/arrogant missive, pointing out our omissions tothe editor of 


this publication, 


granted their very own spaceships. Third Stage was a big 
album for me during adolescence, so big that~ my ‘first 
neighborhood neck session may have been prepped with 


And so, in no particular order... 


Chicago | 
Andy: I’m a fan of the mid-period) Afternoon Rock phase 


and the elaborate album art that went with it, I also own the 
six-LP live Carnegie Hall set, but never listened to it again 


after hearing how half-assedly “I’m A Man” was performed. , 


Check out their Behind The Music entry, it’s gold. Terry 
Kath can be seen in the surreal Electra Glide In Blue (1973), 
where he blows a big hole in Robert Blake during the final 
scene. Insert obvious joke. 


Dave: Luckily they dropped the “Transit Authority” ver- 
biage from their first album to become eligible for our illus- 
trious list. I am still reeling from listening to Terry Kath’s 
“Free Form Guitar” on side three of their debut double plat- 
ter. I swear to bejesus that it is the wildest noise you will 
find in your dad’s record collection. 


Boston 


Andy: Firmly atop the micro-genre of bands that were 


“Dave: I was captivated by the 


“Hollyann.” You must give ’em credit for ignoring any and 
all progressions on the popular music landscape! I guess that 
makes Third Stage (1986) the very first 70s throwback 
album that wasn’t on SST. Here’s 
to breaking ground! 


covers of their first. couple of 
records. The images of domed 
cities being transported by giant 
guitar-shaped rockets redlined » 
my preteen sensibilitiess I was 
granted epiphanies “of “nigh 
Blakeian proportions. There 
were eight/ years _im between 
Don't Look Back aud Third Stage. 
What were they,doing? Waiting 
for Thomas Pynchonto write 
the fricking liner notes? Oh no} 
that was already-forgotten alterna-dookies, Lotion. 


. 


Groundrules 


1. There can be no “Michener Rock” bands whose name consists of “place name + x” or “x + place name.” Unfortunately this excludes some real tempting lite-rock turd- 
mongers and barn-door-size critical targets such as the Ozark Mountain Daredevils, Bay City Rollers, Kentucky Headhunters, U.S. Bombs, Of Montreal, Sun City Girls 
and Rare Earth. batt ol 

2. No “Michener Rock” bands shall be named after mythical locales. This rule hurts the most. Sadly it must be so that we don’t spend a dark and stormy fortnight pea 
ning vapid capsules on such bands as Narnia, Middle Earth, Hades, Valhalla and Satan's Hollow. Other heavy hitters excluded by this rule can-be found in the cassette col- 
lection of your mother’s alcoholic middle management boyfriend—Styx, Nirvana, Arcadia and Jimmy's Chicken'Shack. Andy seemed to have the most trouble with this 
rulea lapse which I attribute to: a) his public school education, b) the cumulative effect of three consecutive “Hydrocodone Summers” or c) his sincere belief that Atlantis 
and Hades are not mythical and do, in fact, exist. aA 
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Kansas 
Andy: 


Have you ever 
paid a dollar for 
a Kansas record 
just to see what 
one of those ten- 
minute tracks 
sounds like? I 
have, and I'll let 
you in ona little 


something... 


Black Oak Arkansas 
Andy: Still playing out regionally. Jim Dandy can be regu- 
larly sighted at local grocery stores and payphones. 


Dave: Black-Oak Arkansas really took the whole place-as- 
name-as-music- thing to a whole new level when they 
offered-(via their fan club) a chance to buy a square inch of 
their eponymous musical commune. Just like Faust. 


London, 
son ais is going « to give me fever dreams. 


The “Detlie. ae Wester Civilization Part II: The Metal 
Years. ar a , 


1a d 


Nazarech 


Andy: I have one significant propel with this band: The 
album covers during the-’70s profanely belied their bland- 
ness. I mean, LOOK AT THOSE THINGS!!! However, 
getting something’ as brazenly stupid/genius as “Hair Of 
The Dog” on the radio has to be commended. 


Alabama Ge vr | 


—, 


Andy: The audio instruction manual for nylon jumpsuit 


removal. 


Dave: They are solely responsible for the pop commodifi- A 


The “Point of Know He: ur 
From Kansas, on Kirsh: 
Records and Tapes. 


Dave: When IBM trans- 
ferred my stepdad to 
Wichita, I tried getting into 
these white-bread pomp 
rockers, merely because I 
was “now a‘Kansan.” But 
even at ten years old I could 
tell that the way they tilted 
their heads and held the 
headphones on one ear 
while on stage was 
unforgivably. precious. 


New England | 


Andy: A Paul Stanley production that sounds. like Def 
Leppard, had'they actually hailed from the region immeor- 
talizedin..their tag. “Don’t, Ever Wanna’ Lose Ya,” from 
their first.LP, is perfects>-AOR Metal so*€atchy that you'll 
swear that it-was.a hit, when it really wasn’t. ; 


Dave: Like Kiss, Starz, and-Angel, they were under the 
Machiavelliati management of Bill Aucoin. However, New 
England had‘more pop hooks than all of the others com-'' 
bined. Of course, the vocals were fey and thin.and the Key- 
boards were high in the mix. So maybe rockers got scared, 
but“nonetheless, their debut (1979) and their second 
album, Explorer Suite (1980); have more poppy gems than 
your average Powerpearls comp. Their,.contemporary 
sophisticated lytics had more in common with Rupert 
Holmes_and“10cc than the junior-varsity, arena rockers 
with whom they were often paired. Just to show that the 
“Michener Rock” scene is just as incestuous as any other, 
NE’s keyboardist, Jimmy Waldo, later joined Alcatrazz. If 
anything, you must take a gander at the hair of drummer 
Hirsh Gardner—a poodlesque coif deserving of its-own zip 


~code and ecosystem. 


* Berlin 


cation of country music, Seemed to blend with the Oak — 


Ridge Boys and the Statler Brothers in an undifferentiated 
blur of beards, barbershop harmonies, and blandly nostal- 
gic odes to the antebellum status quo. 
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“Andy: I wonder where I would:be-if I sold coke to Don 


Simpson’s maid, 


Dave: Around my cul-de-sac, Berlin was like the aural 


» equivalent of Cinemax After-Dark. Glossy, MOR eroti- 


cism, Lead singer, Terri Nunn, is credited on Pleasure 
Victim for vocals and BJs. No joke. 


SPRING 2001 


MAJOR OR 
ASIA MINOR? 


ASI 


Andy: Members’of The Soft.tachine: King Crimson, Yes, 
and Roxy Music team up in’ 1977't6 create some seminal 
Post-Heyday Rock. a, 


Dave: They hold.the distinction: of being the most unlis- C 


tenable band on this list. When the keyboard noodles kick 
in, you are actually happy for a brief respite from the aton- 
al plodding. Horrible. Again with the incest:thing as they 
shared a member of Asia. 


Japan 


Andy: Never ‘eally’ been able to stomach ol’ Sylyian. 


Horrible album ‘covers. 


Dave: Even during’a recent, intense five-day period: where 
I was into all things New Romantic, I was unablé‘to step 
to this tuneless, antiseptic offal. David Sylvian’s flat deliv- 


ery makes even thé‘distaticed romanticism of Brian. Ferry 


seem vulnerable and warm. 


Asia 

Andy: By far the most listenable Yes side project. They had 
the hooks; the split-screen videos, and Roger Dean pop. 
ping back up with some very confusing “Loch Ness 
Monster:meets.a Sea World, Three In The Afternoon 
Performance In The Harbor Of Future Town” graphics. 


Dave: The ultimate prog-lite outfit;“Take one part King 
Crimson, two:parts Yes, a Buggle, anda Palmer (yes that 
cking Palmer) and simmer... but not for too long now, 
a hey quickly realized that FM‘stations.were’not going to 
get in bed with an 18-minute:“Ode to Cartological 
Majesty on the Outer Reaches of To.” They boiled off all 
the excess instrumental Stianism and reduted everything to 
the “Heat of the Moment.” ‘Around ‘three and half min- 
utes—about the exact-length of time. it takes for Carl 
Palmer's floating drum’kit to/fotate a full 360 degrees. 


Boulder, 


Andy: There was ‘one of sire in the ’70s, who really were 
from Colorado, but we shall attempt a two-sentence look 
at the topical i irony-metal namesakes, who may actually be 


MhamvdAfter a big rock, I dunno. 1. wish that all of the 


Crusty-Into-Metal evolutions sounded this good. 


Dave: Once'on Mork and Mindy, during the finale, there's 
two» minutes where Mork talks’to Orson about his mission. 
Orson‘throws'a giant papier-maché boulder at Mork; once 
he’ dodges it, he tells Orson, “It’s a good thing I didn’t land 
in'Buffalo.” I mention this because I was just reminded that 


_ we shave left off the’’70s urbutr, 4ockers from Australia, 
(Buffalo; (Volcais Rock) who in “their own way, share a lot 
with the current buckeye metallians; Boulder. By the way, I 
‘found Bouldei’s Ravage and Savage to be one of the most 


ball- ees platters of last year. Highly recommended. 


7 
MAL AYSLA 


* 


Nantucket 


Andy: A glance’ at‘ this’ band’s line-up reveals*members ‘With 
names such as Thumbs Johnson and Pee Wee Watson. My 
work is done here. 


Dave: First saw these jokers in the local bin of a North Carolina 
record shop. It seems that they are a bit geographically confused. 
They are wearing t-shirts emblazoned with the words, “South 
Carolina,” they have a song called “California,” and found a way to 
effortlessly combine east coast yoni-magnet balladry with warmed 
over rust belt boogie. Notable for having a GIANT lobster on the 
cover of their self-titled debut. However, by the time of the 
mediocre sophomore effort, the mascot was emasculatingly 
reduced to an inch-high crustacean-man. The only rock and roll aspect 
of this band (besides the giant lobster) is that their name rhymes with “Fuck It!” 
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By Tom Scharpling 


While being the host of “The Best Show on WFMU” pro- 
vides its fair share of “benefits,” it also dumps an ungodly 
amount of pressure to deliver on my back each and every 
week. So when a good friend who works in the film industry 
agreed to tell me all about his struggles on the set of the 
upcoming Star Wars movie, I jumped at the chance. With a 
fair amount of bitterness against Lucasfilm (and George L. 
himself), he promised he would reveal a goodly amount of 
plot points and details for Episode II—things unknown to all 
but those deep in the inner circle. The interview can be heard 
online in its entirety at http://www.wfmu.org/Playlists/BS/ 


The broadcast caused an uproar amongst hardcore Star 
Wars fans. The show received over 2,200 archived hits 
within a 36-hour period, grinding the WFMU Web site to 
a halt. The fanatics had plenty to say—some believed the 
show, others had their doubts (one guy even said I was “the 
laughingstock of www.theforce.net!”) Here are some dis- 
cussion board posts and e-mails about the show: 


1. The title is cool, but I know I have heard it before, per- 
haps on Ternians plot summary? Just checked, it’s not in 


Ternians but is in someone’s plot summary. Virtual 
Edition? Prince of Aldera? 


2. I laugh in the face of anyone who believes a word of that 
load of Banthoo poodu!!! 


3. Hi there, are you the Tom that interviewed that guy a 
while back about the Star Wars Episode II movie? Are 

you guys going to do a second part to that inter- 
view? I have a couple of questions I'd like 
to ask him if it isn’t too much trouble. 
Could I send them to you and you 
could forward them to him? I know 
youre probably not authorized to give a 
me his e-mail or anything. I thought it 


was a great show by the way... for i Set 
PS, 


Art by Bruno D. Nadalin 


the sake of your own credibility, though, I strongly suggest 
you post a disclaimer pointing out the unlikelihood that 
this guy was telling you the truth, because a lot of people 
on the Net are laughing about how gullible you come off 
as in the interview (no offense)...If he truly had been a 
Lucasfilm employee, he'd have a lot more new info to tell 
you. He didn’t, and the few new things he did tell you 
(such as Coppola’s cameo, which I know for a fact is a lie 
since my wife knows Coppola’s niece) were just plain silly. 
Bottom line: you've been had, and you'd be best off cutting 
your ties to this guy. 


Star Wars Insider 


The Best Show on WFMU: 12/19/00 


DJ: Okay, we have our guest, who worked on Episode I of 
the Star Wars movies, The Phantom Menace. 


C: For your listeners out there, I worked on the latter part 
of The Phantom Menace. 1 came on at the end of produc- 
tion and all through post-production. And I worked on 
Episode II all through pre-production and through the 
shoot, well through most of the shoot, and then was uncer- 
emoniously let go from the process. 


DJ: Now what capacity were you 


fa _~ involved in the movie? 


C: Well, without tipping too 
much of my identity, I was, 
in the vaguest sense, 
an onset 
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assistant effects supervisor. It’s a job that requires a person 
to be on the set during the shooting of the film as a repre- 
sentative, as one of many representatives, for Industrial 
Light and Magic, the effects department, to make sure all 
the photography is lined up and we know what we are 
doing in terms of everything we need to put in to the 
numerous post-production for the movie. 


DJ: How deep did you get into the second one? 


C: I was on for the entire prep period of Episode II and 
then probably for, I would say, three quarters of the shoot- 
ing at the new Fox studio in Australia before I was let go. 


DJ: Why were you let go? 


C: Well, Tom, I don’t want to get into it too 
much. I think umm, I would say... I’m sorry 
Tom, I’m a little nervous. I would say, in 

the context of making a Star Wars movie, 
some opinions are valued more than oth- 
ers and some aren't valued at all and Star 
Wars is, and always has been, George 
Lucas’ vision. It’s either George’s 
way or the highway, and I guess 
I got the highway. 


DJ: So how much of 
Episode II are you aware of? 


C: Well, in terms of the AN 
overall story, I am aware of 
quite a bit in terms of the specif- 
ic characters and things. Now 
obviously one of the great myster- 
ies of the movie so far is the film’s 
title. I happen to know what the 
actual title is, and if youd like, 
that’s one of the things I would like to 
discuss tonight. 


DJ: That’s a huge bombshell for Star Wars fans. 


C: It’s probably the Number One bit of coveted 
Episode II information. Episode II strikes a balance 
between a love story between Anakin and Amadala and the 
rise of the Sith Lords. In all the drafts of the script it was 
always just called Episode IJ. I think in the last month of 
my involvement, a certain amount of the pages were 
released with the title Veil of the Sith. At one point, the 
title Hand of the Sith was thrown out and around, and that 
was incorrect, The Jedi Nexus was one, but Veil of the Sith 
is the official title of Episode II. 


DJ: Well, why don’t you give us something else? 


C: The level of violence, and even the sexual content of the 
movie, is much more explicit than I ever thought I would 
see in a Star Wars movie. Now granted these movies will be 
PG or PG-13, there is no doubt it will be PG-13, but some 
of the stuff I saw—and I know with filmmaking you go as 
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far as you can go and you can always take it back in the 
editing room—but some of the stuff they were shooting 
was... I think fans will be really happy to see that this is 
not the tone of Phantom Menace. 


DJ: Because a lot of people were unhappy with the fact that 
Phantom Menace was kind of infantilized. 


C: That was a real prevailing thought about the first movie, 

and they were right. One thing I will say in George Lucas’ 

defense, he does listen to the fans, and I think George 

Lucas was very surprised at the negative reaction that Jar 

Jar Binks got. Is he rectifying that for this film? You bet he 
is, absolutely. 


DJ: What is Lucas like to 
work with? 


THE (MPERIAL 


C: An absolute control freak! 
Are you asking me if he’s a nice 
man? Is he a... 


DJ: Well, is he a nice man? 


C: Well, I can probably count the 
number of full-blown conversations 
I had with him on one finger. But 

I will say, again in his defense, he’s 
listening more to other people on 
this film. He didn’t leave the job of 
writing the movie to himself. But the 
most important thing is... I was privy to 
a conversation with Francis Ford 
Coppola, who is a longtime 

friend of George Lucas. 

Coppola was discussing 

this whole sort of breed 

of younger filmmakers, 

like Quentin Tarantino, 

and Paul Thomas 

Anderson, and the great 

energy and grittiness they had in 

their films. And I have to say the footage in this 

movie has that influence. It is a much grittier film. The 

word gritty doesn’t even apply to Phantom Menace. 


DJ: Now when you say “gritty”... I can’t even picture a 
gritty Star Wars. 


C: Well, there’s nothing gritty about Star Wars, but if you 
go back to Episode IV and conjure up images of Obi-Wan 
Kenobi slicing off a guy’s arm in the Cantina, or Uncle 
Owen and Aunt Baru lying scorched on the sand after the 
stormtrooper attack... the stuff that I’ve seen, some of the 
scenes that I worked on effects-wise were far grittier 
than that. 


DJ: OK, let’s take some calls here. FMU, you're on the 
air. Hello? 


CALLER 1 (C1): Hi. I have several questions. Can the 


caller confirm any of the rumors that Mr. Lucas withheld 
food from certain crew members? 


C: I’m sorry, Tom, what was that? 
DJ: Can you hear the caller? 
C: I think... Did he say “withholding food from the 


crew members”? 
Cl: Yes. I think I read that in Movieline. 


C: Well, I think what that caller is referring to... that’s an 
exaggeration of what actually happened. 

There was an incident in the first 

month of shooting at the new 
Fox studios. And the studio 
is literally a new studio, 
just built by Fox in an 
attempt to save costs. It’s 
in Australia. There was 
a lot of trouble with 
the food service there, 
and it became sort of 

a joke on set that if 
you did something to 
piss off Lucas, or the 
movie that day, they 
were going to withhold 
your food. I think that’s 


what he was referring to. 


DJ: So it’s kind of something 
that got blown out of proportion? 


C: That’s right. And that’s the 
kind of fan rumor that’s ridicu- 
lous, and what I’m trying to pro- 
vide tonight is actual details from 
the movie. I think that sort of illus- 
trates the case that it’s ridiculous. 


But thank you, caller. 
DJ: FMU, youre on the air. 


A 

Z 
= 
A 


C2: I’ve been hearing a lot about product 
placement. Specifically, Doritos and Lemon 
Pledge. I wanted to know if you could confirm 
or deny this. 


C: There’s no Doritos and there’s no Lemon Pledge in the 
new Star Wars movie. 


DJ: Again. See that’s just where fans kind of get weird. 
Where people just believe anything anybody tells them. I 
noticed that in a lot of recent George Lucas work there’s a 
lot of comedic elements. 


C: Well I think the attempt here in Veil of the Sith is to cre- 
ate a love story. And it also starts to get darker, So I do think 
that the sort of humorous elements you're probably 


referring to, like some of the fart jokes in Phantom 
Menace... | think there’s an attempt to tone that down. 
There are some other characters that may... There’s a char- 
acter in the film called Dexter Jetster who owns a place 
called Dexter’s Diner. That to my mind is going to be prob- 
ably the most controversial character in Veil of the Sith. 


DJ: In what way? 


C: Because he is the classic example of a character in the 
George Lucas universe who is designed almost exclusively 
for comic relief. Frankly, this is probably one of the reasons 
that I was let go. I may have been too vocal 
about my opinions of the characters in 
the Star Wars universe because I love 
them. I have strong feelings about 
them, and when youre there mak- 
ing the movie and you start to get 
into your head that maybe I can 
affect this for the better, it’s very 
hard to hold back your opinions 
about these characters because 
they're real. Let me ask you 
this—if you could go back in 
time and have access to 
Adolf Hitler and have 
killed him, would you 
have done that? Well, it’s 
similar in the sense that if 
you could’ve gone back in time 
and been on the set of Phantom 
Menace and talked Lucas out of cre- 
ating Jar Jar Binks, would you have 
done it? Would I have done it? You're 
damn right I would have! 


DJ: OK... 


C: Tom, can I just reiterate one thing? I don’t 
know if you have any more calls, but I am doing 
this for the fans. The fans want the information. You 

log on to the Internet, you go to any Web site, there’s 
so much conjecture about this film. I’m just throwing 

things out there, tidbits, nothing that’s going to spoil the 
movie for people. 


DJ: I have to say, to your credit, you've given things that as 
a fan of the movie franchise, which I am, you've wet my 
appetite. You've got me thinking, but you haven't revealed 
plot twists... 


C: ...and believe me, Tom, I’ve got information about the 
movie that would spoil things for viewers that I could give 
away, that I may give away, but I don’t choose to now. It 
depends on how I feel, but my point is that it’s my prerog- 
ative, and I think you asked before, am I doing this out of 
revenge? No, I’m doing this because I’m a fan, and there's 
no one more excited about seeing Veil of the Sith than I am. 
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IN THE MID-‘00S, FLEDGLING PRODUCER 
MIKE CURB SCORES HIS FIRST TOP TEN HIT 
WITH THE HONDELLS, A GROUP HE ASSEM- 
BLED FOR A HONDA MOTORS CAMPAIGN, 
WITH A COVER OF THE BRIAN WILSON SONG 
“LITTLE HONDA.” 


cai 


«FOR EXPLOITATION FLIXsSUCH AS “THE 
TRIP,” “THE WILD ANGELS,” AND “WILD.IN THE 
STREETS.” CURB SELLS.THE SCORES, TO 
TRANSCONTINENTAL INC. FOR A,COOL THREE 
MILLION DOLLARS. 


A MOVE THAT SOME CLAIMED WAS A 
PUBLICITY STUNT, CURB ANNOUNCES HE 
1D OF ALMOST 20 MGM 

S ALLEGED TD USE 

KER 

DON 


SAVVY CURB SOLICITS HUNGRY MUSICIANS 
FOR STUDIO WORK AND BEGINS TO ASSEm- 
BLE MANY SCORES FOR AMERICAN 
INTERNATIONAL PICTURES CAIP)... 
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IN 1969, AT ONLY 25 YEARS OLD, MIKE IS 
APPOINTED PRESIDENT OF MGM RECORDS, 
WHERE HE PROMPTLY CANS ALMOST THE 
ENTIRE STAFF. 


PRESIDENT NIXON, FOR WHOM CURB 
HAD ORGANIZED THE INALIGURAL BALL, 
PUBLICLY APPLAUDS THE RECORD 
MOGUL FOR HIS PRO-CONSERVATIVE 
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MGM RECORDS, HELMED BY CURB, BECOMES 
A 70S HIT FACTORY WITH SQUEAKY-CLEAN 
ACTS LIKE THE OSMONDS AND DAVID 


CURB’S VANITY PROJECT, “THE MIKE CURB 
CONGREGATION,” FIGURES CONSISTENTLY IN 
THE SOUNDTRACK TO CONSERVATIVE 
AMERICA DURING THE NIXON YEARS WITH 
THEIR ANTI-HIPPIE HIT “BURNING BRIDGES.” 
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CURB, NOW DUBBED “MR. CLEAN,” EMERGED CURB IS ELECTED TO THE 
UNSCATHED FROM THE ASHES OF NIXON'S OFFICE OF LT. GOVERNOR OF 
WATERGATE DISGRACE. RETIRED FROM CALIFORNIA IN 1979 UNDER 


Wear] 
a 
: (i) | 


MGM BY 1973, HE BUSIED HIMSELF “GOVERNOR MOONBEAM”’—JERRY 
WITH BUSINESS VENTURES BROWN. CURB BECOMES NOTO- 
AND FORMING A STRONG RIOUS FOR UNDERMINING HIS 
POLITICAL CONSTITUENCY! LIBERAL BOSS'S POLICIES. 


(Wx 


ART: 
NICK 
BERTOZZ! 


tf 
AYE | 


AFTER UNSUCCESSFULLY ATTEMPTING ANOTHER BID IN RECENT YEARS CURB HAS HAD CONTINUED 

FOR OFFICE, CURB RETURNS TO THE MUSIC BIZ IN THE SUCCESS WITH HIS “MIKE CURB SCHOOL OF 

LATE ‘80S, WORKING WITH NON-THREATENING POP MUSIC BUSINESS,” CURB STUDIOS, AND THE 

FAVES LIKE WAYNE NEWTON AND JOEY LAWRENCE! CURB RECORDS LABEL-FEATURING ARTISTS 
LIKE LEANN RHIMES, TIM MCGRAW, AND A STA- 
BLE OF WHITE CONSERVATIVE “CONTEMPORARY 
CHRISTIAN” ARTISTS! 
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FREEDOM 


The World's Largest Entertainment Center 


By Todd Norlander 


In 1964, the Disneyland of the east 
was not in Orlando, Florida but in 
New York’s vacationland, the Bronx 


made our final visit to what, by the next year, would be 


t was on a hot June day of that year that my family 


the foundation for Co-op City. 


We'd been to Freedomland several times since it opened in 
the summer of 1960. Literally built in the shape of the 
United States to emphasize its theme of American history, 
the park was divided into 
seven sections, “each with 
its own special exhibit or 
disaster.” This was 
Eisenhower textbook his- 
tory; no draft-riot reenact- 
ment’s in “Little Old New York: 1850-1900.” A handbook 
for employees, which stressed being “a friendly 
Freedomlander,” featured a smiling Indian on the cover. 
This, while every half hour at Fort Cavalry, in the Great 


Plains section, you were treated to a demonstration of 


“Indian fighting.” 


“Satellite City: The Future” was 
the bleakest part. It embodied 
the park’s future: no future 


U.0.A. 


In its fourth year, the park was showing signs of wear, due 
in part to competition from the newly opened World’s Fair 
in Flushing, Queens. “The Great Chicago Fire,” which in 
the past I had personally helped put out with a hand 
pumped fire engine, had been permanently quenched. “San 
Francisco: 1906,” with its Chun King Shangri-La Chinese 
restaurant was closed. Even Freedomland’s resident celebri- 
ty, Elsie the Cow, had 
defected from the “Borden 
Farm” to Flushing. 


Now, to draw crowds, 
there was an emphasis on 
music-star performances. 
On this day, Louis Armstrong was to appear at the 
“Hollywood Arena” in front of the “famous dancing 
waters.” Satchmo was riding his recent revival, as his hit 
“Hello Dolly” had pushed the Beatles out of the Number 1 
position on the charts. 


The day’s first goal for my 
brother, Ricky, and me was 
the Civil War ride in the 
New Orleans section (go 
figure). Mules with pro- 
truding tongues pulled us in 
an open cart through the 
ruins of the Old South, 
while both Union and Rebel 
robots fired cannons and 
rolled boulders in our path. 
Still in New Orleans, we 
couldn't pass up the 
Tornado; not a roller coast- 
er but a carnival-style scare 
house with flying fences and 
cows rather than the usual 
fluorescent monsters. Over 


This view of Freedomland shows Fort Cavalry. You could actually eat in the chuck wagons. 
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" Dedicated to Life. Liberty and the Pursuit of Happiness at Freedomland 


EXTRA! 


in San Francisco, there had been a similar ride, sensitively 
portraying an earthquake. Oddly only “Little Old New 
York” lacked a disaster attraction, unless you count the 
“German Oompah Band.” 


“Satellite City: The Future” was the bleakest part of the 
park. Unfinished when Freedomland opened, it embodied 
the park’s future: no future. Its prime feature was a mov- 
ing sidewalk. A shaky rocket with a blastoff film from 


ing us over the edge when a high, sweet sound came from 
the front of the boat. There was a mad ecstasy as Louis 
Armstrong, in an unscheduled appearance, came blowing 
down the center aisle. Sweating like us, with a wet, white 
handkerchief over his trumpet, Armstrong cruised by my 
family in mid solo. At age seven I was not unaware that a 
giant had just passed. At age seven I had seen the first great 
jazz artist on a riverboat much like the ones on which he’d 
begun his career. 


My mother, who I remembered disparaging an Armstrong 
TV appearance as corny, caught the same high as I did. 
Later, the train rides to nowhere were more fun, the tilted 
Casa Loca was hilarious, the Mule-Go-Round a little faster, 
and the chuck wagon grub more exotic. We played until 
sundown; time to say goodbye to the hanging pirate and 
talking gas pump. But my father suggested passing the 
dancing waters on our way out, where Armstrong had 
begun his concert. And how fortunate—we arrived just as 


Cape Canaveral and a flying saucer There was 


diorama rounded out the theme. The 
only attraction of interest to Ricky 


a mad 


and me was the Satellite City 


Turnpike where you could “drive a ecstasy as 

modern sports car over the road of 2 

the future!” The turnpike had short Louis 

walls on both sides so your gas-pow- . | 

ered car couldn't crash—something Armstrong <del , 
2001 scientists have yet to perfect. came AR 

After a dusty stagecoach ride in “The bl x } VY PAAAAAAALIOIT 
Old Southwest,” with the obligatory owing ‘! p tal 
bison herd and hold-up scenario, the down the $ is 
hot June weather was beginning to 

take a toll on my family. On our pre- center 

vious visits the “Great Lakes Cruise,” i 

featuring an authentic sternwheeler aisle 


docked in Old Chicago, had been 


avoided as too tame. Now, for a respite from the sun, my 
mother advised that we sit in the shade of the lower deck 
and try to catch a breeze. 


The steamboat packed with annoyed fathers and screaming 
kids was anything but relief. The body heat and odors, the 
din of wooden folding chairs scraping the deck, the lack of 
anything to see but reconfigured Bronx swamp was push- 


he was singing his hit. “Dolly, Pll never go away again!” 
Tumultuous applause, standing ovation, and he began the 
song again. We had walked up during the second of eight 
“Hello Dolly” encores that Pops would give that night. 


By 1965, however, the Great Chicago Fire would no longer 
burn in the Bronx; the Bronx itself was now burning. 
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WFMU lost an important family member on January 18th, 2001. Burt Schlatter, who for many years 
was the station’s unofficial art director, had a sudden heart attack and died. He didn’t suffer. 

I first met Burt after he mailed an illustration of the New Jersey Turnpike for LCD Number Eight. 
The illustration depicted a stretch of roadway that had always horrified and fascinated me, and Burt’s 
picture of it captured all the absurdity and blight of Jersey’s refinery row. Soon after that he became 
LCD's art director. 


3 From 1988 on, Burt was a personal inspiration to me, and was 

4 the one who set the visual tone for WFMU. He designed LCD up to 
ssue #24, our Web site, and dozens of T-shirts, mousepads and 
other marathon tchotchkes. He was also a great writer and wrote 
headlines and captions for LCD, as well as lots of text on our web- 
site. Whenever there was a graphic project that started to run off the 
| rails, Burt was there to guide it back on course. 

Time spent with Burt was a visual and verbal feast that usually 
left me inspired and exhausted. We would pore over images from 
art books, comic books or Japanese soda cracker packages, appro- 
priating, manipulating and tweaking. Burt would rant about the 
nature of compressed Helvetica printer fonts or the death penalty 
or the politics of Microsoft with 
equal passion. I always wanted 
him to do a talk show on FMU, 
and we would have called it 
“Font of Wisdom,” and each 
show would start off with a dis- 
cussion of graphic design and 
| d/evolve from there. 

I briefly toyed with this for- 
} mat once or twice on Seven 
Second Delay, but couldn’t carry 
it through. Burt was the true 
Font of Wisdom, His was a 
unique voice and vision that will 
be sorely missed. 
— Ken Freedman, 

Station Manager 


Additional tributes from his 
friends Scott Buckner and 
Ben Jackson can be seen on 
www.wfmu.org/burt.html 
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Anyone who knew Burt Schlatter will tell you 
he wasn’t always the easiest person to deal with. 
Burt could be intense, stubborn, was very opin- 
ionated, and had a high tendency to procrastinate. 
The reason I continued to work with him creating 


LCD was probably the same reason many others *0 ee. PRE 
put up with his often fiery personality—because ‘ , : ottist 3 See 
he was friggin’ brilliant. His breadth of knowledge, > : ad ee hax pens ! 
on subjects from physics and computers, to social iy ; \ what 2, 

rat nvr | 


phenomena and philosophy often left me speech- 
less. He understood the psychology of graphic 
design better than anyone I have ever met or 
worked with, and unlike so many of the magazine biz’s computer 
jockeys, he had a fine illustrator’s skills to back it all up. His talents 
made Lowest Common Denominator, and every one of the many 
indie, labor-of-love, no-money projects he devoted himself to look 
as good or better than the million-dollar corporate Nazi rags he 
once toiled at. He was a perfectionist, and he cared about WEMU 
and the people he involved him- 
self with so much that he angrily 
ranted when he felt they were not 
living up to their potential. His 
fire was scary at times, but at its 
root, I always knew it was born 
from a deep and committed love. 

Burt’s premature death was immensely shocking 
to me. I hope everyone who reads this will appreci- 
ate his or her day-to-day more after reading how 
this healthy, strapping, thirty-something year-old 
man—who could easily outrun/lift/fight men half 
his age—could suddenly leave us. 
Please take that trip, quit your 
hateful job, kiss that guy, scream, 
sing, dance in the streets in your 
underwear—Burt is proof that 
numbers are called with little 
reason or prelude. 

I will remember Burt as a fighter in the war 
against unthinking conformity, general stupidity, 
and corporate media odiousness. He was a loyal 
friend who traveled a lot, ate well, thirsted 
for knowledge, and always said what came to 
his mind. All very good things ; 
to be. 


Asie i) ram Ne 
1, itp | 


a 


1 sistently left me gasping for breath—being in Burt’s presence was the closest I ever 
4 came to taking an aerobics class (sans spandex and chafing). While collaborating 
with Burt on several WFMU-related projects, I came to appreciate his computer wiz- 
ardry, maniacal sense of perfection, and design savvy. But there was always time for 
A goofing off—crude jokes, political rants, and dueling James Mason impersonations 
77| were among the many other activities we engaged 
in. Like myself, Burt was certainly among the most 
distinguished procrastinators I have ever encoun- 
} tered. He seemed to sense that work could always 
wait until tomorrow and that it was most impor- 
tant to live each moment on your own terms. As 
his sudden and tragic passing reveals, those 
moments are usually in short supply. I’m glad 
Burt was able to make the most of the too few he 
was given. 
— Rex Doane, Host, Fool’s Paradise; 
Former Editor, LCD 


— Keith Bearden, 
Former Editor, LCD 


©) Extra special thanks and love go to Liz Becker for 
| sharing Burt’s sketchpads with me. They are the 
visual record of our history together, it has been very 
[words fail me here] to see them again. 
—Ben Jackson 


WFMU LCD 27 SPRING 2001 


@ 


Selections from David Daniels’ 


The Gates of Paradise 


By Kenny G. 


dolf Wolfli walks among us. His name is David 

Daniels. He’s almost 70 years old and has been 

making stunningly original visual poems for the 
past sixty years. Funny thing is, no one’s ever seen them. 
While they're very much in the tradition of Apollinaire or 
George Herbert, Daniels is part of an important, though 
barely visible, American avant-garde tradition that includes 
the likes of Abraham Lincoln Gillespie, Bob Brown, 
Moondog, Joe Gould, and John Barton Wolgamot (whose 
text, “In Sara Mencken...,” was successfully set to music by 


Robert Ashley back in 1972). 


The following works are excerpted from a massive tome 
called The Gates of Paradise that Daniels has been working 


THE PAEAN TO VARIOUS NEW 


In Mephisto shoes, in seriously rent 
Polo, Armani, and Calvin Klein Jackets, 
Yuppies employed of various rackets, 
Sporting tennis or racquet ball racquets, 

Freely wet discharge quantum packets: 
Mr. Devotion now passes on splendid 
Grass to encourage a warmer content. 
Mr. Humility now takes a meek on the 
Street to bless just jane plain cement. 
Mr. Chastity now stands and goes for 
The gold in front of Old Trinity Church, 


on for the past 20 years. Trained as a visual artist, he turned 
his back on the New York art world years ago and headed 
to the San Francisco Bay Area to become a poet. He trad- 
ed his brushes for an early version of Microsoft Word and 
an old PC on which he composes all his work. 


While Daniel’s work is a feast for the eyes, it gets better 
when you start reading it. A fantastically inventive use of 
language emerges, melding the dirt from the street with the 
manna from heaven into a stew of “chigarette juishe and 
brassho and cabarnet shaufignon in a blender.” 


(The Gates of Paradise can be found in its entirety at UbuWeb 
Visual, Concrete+Sound Poetry: www.ubu.com or at The 
Gates of Paradise Web site: www.thegatesofparadise.com). 


Mr. Spirit believes in life, liberty, and uh YORKER § P 


Rigorous pursuit rich in happiness lurch. 
Mr. Love hates work, he usually protests 
Restraint, disapproval, and genital removal. 
Mr. Liberty never shrinks his natural rights 
Nor to diverse universal moral prudes grovels. 
The Rights Of Man are the Rights of 
Man. Let us u_rinate a natural coarse. 
Supreme blad der decrease has no fear 
Of inferior le er from enslaved sneer. 
When our Lo rd has to go, our Lord 
Has to go in va st incontinental sheets, 
So go right out and do it with might 
In the sign of th e fish in the streets. 
Let Jesus Christ, Jr., let Socrates, Jr., 
Alexander the Gr eat, Jr. be thy name, 
Also be Jean Jaq ues Rousseau, No. 2, 
Yes! He was urin ation challenged, too! 
Being born with a sad deformed penis, 
He needed a glass straw to petit niagara, 
Yet his heart was not lame; he overcame. 
Letting it all hang 
Out be thy game. 
When you were 
Forty- three you Were not free. 
Now t hat you re two you are you. 


Cements flat on their back squeak hot leak me nots on a vacant rack, Thee. The.The. That’s east side west side a 
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a ine ZO a2” 


ArYSerso 


GATE 
Stars shine bright on shatter light. Deep in back of all that 
Is star wrack over miles of firm laid concrete square fact: Dead 
ound the town, Folks. 


THE TRANSFOR 


MATION OF THE JEW 
ISH CEMETERY AT NEW 
PORT INTO THE PRO 
TESTANT CEMETERY 

AT CAMBRIGE 


GATE HMM! 
hOW STRANGe 


It SEEMS! THEse 
White ANGLO SAXons, 
ves, 


Dancing IriSH ON THEIr gr 
Close by the rADWAYS OF this restless, 


p used for la 


village whoha shut her doah?) 


Hibernian town sileNT UNDER the ever humping 
Boyos, at rest under all the moving up and down! For lo! The moving fingers having ritzed now 
ylactic! (Has the ney, 
sk for anything Moor? 


I see the love goo-ed saran wra) 
Where are all the mills, the frills, The fishing fleet, (And who could a: 
That ruled the waves? The iron hooked Chinese opium ! | 
Slaves? An d where are the humpless Brahmin cows? Go Next 
frock not dak nub of liquid bak in the pak! Young Man 
. Kennahdies ah winnahs. 


Hak! The a 
Lahges ah sinnahs 


Cabits an 
The Celtsa_t Barry’s Comer, Russ, Tip, Chief? Call up 
M. Baker Eddy on her coffin telephone all you want, 


uu want. He will not answer. 


She will not answer. Call up Cotton Mather staked 


To his burnt schitz all yo 
Gone are the half-intelligent but the totally dumb 
Remain. So don’t feel so sorry for the Jew! Sure 
Pride and humiliation walked with them hand in 
Hand throughout the world of their wandering, 
Trampled and beaten were they as the sand! 
And yet now a wild new Israel rises from terror 
Ashes screaming fire mist, again a nation striving 
Fearlessly with a full God loved mental excellence. 
Butt searching for long lost white elephant and whale 
And the forest primeval and the shot drunk round the 


world by the woman of hidden cunt, free screwing the 
Little minister, lo yankee vagabando sprezando risque 
Affonda l’anchora all’aventura. Amerigaaaa forevaaaa!! 
Yet enow walks within the White Anglo Saxon Protestant 
Graveyard in Cambridge, MA, H. W. Longfellow dreaming 
Of laughing waters and groping for his long estranged 
Short fellow. But ah! Wh at once has been shall be 
oaning God of goy in travail and 


No more! The 
Pain brings forth his ra 
Cold, constrained penal 
Stars shine bright on shat 
Worth Longfellow walks 
As he asks what has ha 
Ward goes the course 
With the dinner nut 
Doiley has it all re 
Is next week al 
Thee.The.The. 
That’s al 
Your dead 
Jews, dead 


Rip-ed silk wings after 


THE TURN YOUR SELF INSIDE OUT IF YOU WANT TO SEE AN ALIEN GATE 


ces, but does not restore! 
peoples never rise again. 
ter light as Henry Wads- 


at midnight, let us listen 
ppened to all that west- 
of white empire crap? 
cup, the so oily head 
turned to Jap slap? bd 
ways East Lynn? 
The Saw Mill? 
wa ye co - ms @ 
Indians, 3 . 5 
golden harps, cs NG = Bb 
you’re dead wasps. QD aney 3 
Do to unbind you to you: 
To 
¢ Blind 
ou to you, 
“HS PD]To ide youC> & se 2 
Blue Ee 
o you 
of 


@ Into a warp-ed buy shit and love it fungoo, 
Is to tell you 
That everything inside of you is outside of you. side 
r “© way out in the great out 
fuck-ed fake ecological dew:6 £ 


Dorn ay 
get 
you 

to live way out in the lies 
£& 6Where fake fear is fake poison 
£ 6Like your fear is really of getting from ozone lack a cheek of skin cancer:6 & 
£ 6You have none of being slapped in the face by your perfect loving mother.6 & 
& £ oLike your fear of your sadistic brother is a fear of unknown mugger smother.d & 
== 6Like your deepest fear of your father is a fear of sharp murderers in evil empires way out farther.6 > 
£ 6Your fear of your zit laden sister is really fear of herpes blister.6 & 
e 2 6Like a wish <>) © “to kill your Selfis ofa vicious “© <>) drug lord plot.d & 
>< “=> oLike your wish to kill your family is a surreptitious government plot.6 @> >< 
*< 6Your fear of the penis is of bananas. Your fear of sex is best avoided by trick hosannas.6& 
2 Why do you have to call your finest inner capacities distant Angels?? 
2 Why do you have to call your intelligence or your lousy self-hatred, God? 2 
® 6You don’t fear being alone in a cold dark crib at midnight. You fear death.o& 
ff 6Your fear of eating into your mother and getting cannibal breatho = 
£ 6ls really a fear of total “2 extinction mammal doom.d £& 
£ 6Not your self-hatred, but smoking, poisons your room.6 & 
& You love Africa. You hate starving kid screams.6 & 
£ élgnorant armies clash by night in Cuban Miami,6 & & 
Not under the dark sea in your mind over the island ee eat i aur a 
Sure you have famil blems but you're not as screwed up as Richa ree, 
“@D ésure, eve kh else but {en “4 don ip want to fuck everything free: Belo 
You are not Snopes’ Hamlet! No! F) No! No! @ No! No! é | 
A lack of self knowledge is the reason you got the good otd kazoo Stuck in the stone rununculus. 
¢ You’ve _ been tricked into believing in: I must never stop working: In never shirking, In achieving 
“@ 6For only dead beat secret aliens believe in being kept alive by intentional intermittent — breathing.6 
[STARS SHINE BRIGHT] [ON SHATTER LIGHT,] 
& A semi-asymmetrical visage: Your inner air hesitator g 

Advises you to always listen ~ = for your inner alien visitor. 

Thee.The.That’s 1% of what's in us, is 100% what we are 

And who in inner heaven or inner hell do we think we are? aj 

i been prescribed and subscribed to be so far,{ S$‘ 


All the stupid superstition supercriptions we've 


No! Nor were you meant to 
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T... I don't Know quite how to say this, doctor pitt Me a 
but I... feel like L'm being watched!) iN 
I think I may be suffering from../ 


PARANOIA!]). 


Please allow 
me to make the 
A diagnosis, hmm? 
™ Continve.-- 


BRUNO D. 
NADALIN 


Sorry, doctor... t's a funny 
Wainy feeling I can't quite put my ringe 
on... [tis-a general sense of unease, 
like Somebody's out to get me... 
I know this probably sounds Crazy. 


all the pieces fit together! Your come Now! OPEN Your EYES! These feelings 

Case appears to be yet another in a| |you've spoken of- the unease, the anxiety, the 

BS long line of IAs porisocee pe el pe al ass oneal) from you 
r ng & coming to see the truth: 

SYCHOTERRORISM. 5 youve BeEN THE UNWITTING VICTIM 

—_— = RAE OF A MOST NEFARIOVS FORM OF » 

' Z MIND CONTROL! What fools 

Ap: Zwe were to believe the 
Stopped with 


MK-ULTRA! fF?“ 


FP WHAT- WHAT ARE | \@ZualZ 
YOU TALKING ABOUT? BUA 


Z 


UGH! Mk-ULTRA! PROJECT MK- 
ULTRA, DAMMIT! The agency's 
original attempt to enslave the 
human psyche! And now we 
see it Continues to this day- 


SPOKEN TOO SOON/ YouU- YoU COULD 
BE ONE OF THEM!!! Not their 
THEIR GRASP AND QUASH | |victim, but their agent! You 
THEIR EVIL PLANS ///) | could be coming to me for 
“help* just to find out 
what I Know and 
report back to your 
Superiors/! 


~~ 


DAMN THEM! 

DAMN THEM AND THE 

4 HAVOC THEY WREAK 
ON THE HUMAN MIND ! 


N 
EVEN KNOW WHAT 
YOU'RE TALKING ABOUT! 
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UNLESS- 0H GOD, COULD IT BE!?—UNLESS 
I ALREADY AM HELPING You! What if all 
along I've been your unwitting 

accomplice ¢ A “sleeper”, ; 
fed a line o disinformation, 
Kept busy fighting phan-J§ 
toms so that you can 


Conduct the real 
work while Hi 


LIAR! ABANDON YouR Ruse!!! You'lu 
HAVE To Kitc Me!!! GO AHEAD! 
INJECT ME WITH THE UNTRACEABLE, 
POLSON THAT MAKES IT 
LOOK LIKE I DIED OF A 
HEART ATTACK! C'MON! © 
Kitt Me! IT'LL NEVER 


> 
HELP You, You EVIL ys 
phan guess 
Ze 


sau 
fi 


YOU'D BETTER GET OUT 
OF HERE! I-= PON'T 
KNOW \€ YOU CAN TRUST 


GET OUT OF HERE": 
THEY'@E PROBABLY WATCH 
ING US RIGHT Now!!! 


OH! UH! YES... 
THANK YOU, MS. 
HIGGINS! PLEASE 
SEND HIM IN! 


ZYIOIDIT, DR. 
STAMEN SY X 

WALKED ON 
“N / 


, 


Y NOBODY KNOWS ANYTHING 
Z ET! THERE'S PLENTY OF 


I TOLO den 
ov'iRe THE 
OTSA H fff 
DIDN'T T_TELL 
Youlell 
~THE END- 


YOUR NEXT 
PATIENT LIKE 
NOTHING'S 
WRONG! 
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lr] WFMU TOP 39 


Top 39 as of March 5, 2001 Compiled by Music/Program Director Brian Turner (bt@wfmu.org) 
Key: Artist * Title * Label * Source 


SCREAMERS In a Better World (Extravertigo/Void) 
(Q) 

BRAN FLAKES I Don’t Have a Friend (Lomo) (R) 
LIGHTNING BOLT Ride thé Skies (Load) (N,Q) 
JOHN OSWALD Plunderphonic 69/96 (Fony) (W) 


DUNCAN BROWNE Give Me Take You 
(Immediate/Sanctuary) (A,E,H) 


VARIOUS Bilongo (Comet) (A,G,I,K,M,Q) 


VARIOUS Celebrities at their Worst Volume 2.9: 
Bitch Bitch Bitch (Mad Deadly © Worldwide) 
(A,B,E,Q) 

THE STICKMEN Insatiable (Cuneiform) (B,E,N,Q) 


JOHN, SCHNALL More Songs From WFMU's 
Midnight Matinee (No Label) 


BURNING ROME Whistler's Bombardier (Mad 
Monkey) (A,B,M) 


DONNAS Donnas Turn 21 
(A,B,D,E,G,LJ,L,N,Q) 


FROGS Hopscotch Lollipop Sunday Surprise 
(Scratchie) (A,B,D,G,1,J,L,N,Q) 


FATAL FLYIN’ GUILLOTINES The Now Hustle for 
Diaboliks (Estrus) (B,E,1,N) 


BIG BOY PETE World War 4 (Gear Fab) (A,B,D,E) 


HOLLY GOLIGHTLY & DAN MELCHIOR 
Desperate Little Town (Sympathy) (B,E.H,L) 


MATMOS A Chance to Cut Is a Chance to Cure 
(Matador) (A,B,D,E,G,I,J,L,Q) 

LINFONIE Volume 3: Direction (Mucho Gusto) 
(A,D,E) 

CROM The Cocaine Wars 1974—89 (Pessimer) (N,Q) 


PEOPLE LIKE US A Fistful of Knuckles 
(Caciocayallo) (A,E) 


ALEMAYEHU ESHETE Ethiopiques Volume 9 
(Buda Musique) (A,B,C,D,G,I,J,K,M,Q) 


(Lookout!) 


THE SHEMPS The Shemps (The Shemps) (U) 
DEATH BY CHOCOLATE Death by Chocolate 
(Jetset) (A,B,LJ,L,Q) 

PHIL OCHS Tape From California (Collectors 
Choice) (T) 

VARIOUS Hallelujah: Gospel and Prayers 1926-46 
(Trikont) (A,B,Q) 

DJ FLARE & DJ D-STYLES Pharaohs of Funk (Slit 
Wrist) (A,B,M,O,Q) 

BURMESE Burmese (Tumult) (N,Q) 

WHITE STRIPES Party of Special Things to Do 7” 
(Sub Pop) (V) 

MACH KUNG FU Teach a Chick to Dance (Telstar) 
(B,BJ,N) 

KID 606 GQ on the EQ (Tigerbeat6) (A,B,D,E,Q) 


VARIOUS Pop Shopping Volume 1 (Crippled Dick 
Hot Wax) (A,B,D,E,M,O,Q) 


SUN CITY GIRLS Sumatran Electric ~ Chair 
(Abduction) (A,B,D,E,Q) 


DAMIEN SINCLAIR Love Me, or My Panzers Will 
Crush You (Little Satan’s Worker Party) (S) 


BOBBY CALLENDER The Way (First Book of 
Experience/Akarma) (A,B,E) 


VARIOUS Turntables by the Bay Volume 1 (Hip Hop 
Slam) (M,O,P,Q) 


HAWD GANGSTUH RAPPUH MC’S WID 
GHATZ Hype 2 Wype (Wordsound) (A,N,O) 


MARTIN CARTHY & DAVE SWARBRICK Both 
the Ears and the Tail (Gadfly) (B,J) 


MELT BANANA Teeny Shiny (A-Zap) (B,C,N,Q) 


NURSE WITH WOUND Automating Volume | 
(World Serpent) (A,B,D,E,Q) 


MIA DOI TODD Zeroone (City Zen) (A,B,Q) 


A) Other Music, 15 £. 4th Street, Manhattan (B) Mondo Kim’s, 6 St. Mark’s Place, Manhattan, (C) Downtown Music Gallery, 211 £. 5th Street, Manhattan (D) Earwax Records, 204 
Bedford Avenue (near L-Train Bedford Stop), Williamsburg (E) Forced Exposure Mail Order, PO Box 9102, Waltham, MA 02254 www.forcedexposure.com (G) HMV, Times Square, 
Manhattan and Herald Square, Manhattan (H) Rockit Scientist, 43 Carmine Street, Manhattan (I) Virgin, 14th & Broadway, Manhatian, and 1540 Broadway at 45th Street, Manhattan 
(J) Tower Records, 4th & Broadway, Manhattan (K) Stern's Music, 71 Warren Street, Manhattan (L) Subterranean Records, 5 Cornelia Street, Manhattan (M) Dusty Groove Mail Order 
www.dustygroove.com (N) Sound ond Fury, 192 Orchard Street, Manhattan (0) Fat Beats, West 8th Street & Gth Avenue, Manhattan (P): Throb, 211 £. 14th Street, Manhattan (Q): 
Aquarius Records, 1055 Valencia, San Francisco, CA 94110 www.aquariusrecordssf.com (R) Lomo Records, 2217 W. Ferdinand, Chicago IL 60612 (5): Little Satan’s Workers Party, PO 
Box 26490, San Jose, CA 95159 (T) Collectors’ Choice, 800-923-1122 (U) The Shemps, davethespazz@wfmu.org (V) Sub Pop Singles Club, 2514 4th Avenue, Seattle, WA 98121 
www.subpop.com (W) Fony, PO Box 7, Station P, Toronto, ONT M5S 256, Canada 
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During Coca-Cola's first marketing campaign in mainland China, 
the company decided to use their slogan “Coke Adds Life” on their 


one billion potential new customers. After slapping it onto thou- 
sands of billboards around Beijing and Shanghai, they discovered 
that, translated literally, the slogan came out more-along the lines 
of “Coke Brings Your Ancestors Back From the Dead.” 


Was it a mistake, or a well-calculated effort to leverage Coke’s pop- 


ularity as a beverage into the resurrection-aid market? 


This was the very question that occurred to mé as I sprinkled my 
34th can of Coke Classic onto the ex-campus of Upsala College, in 
an effort to raise our former owner from “its slumber, Upsala 
College was the first of our three parents to buy the farm, having 
declared bankruptcy back in 1995. In the last year, two mérélinsti- 
tutions that helped spawn us have all but died, raising the number 
of dead WFMU ancestors to three. That'$la lot of CokesTHellinie=- 
age tracing WFMU to WNEW and WBAT may not be.as obvious 
as it is to Upsala College, but WBAI’s latest flare-up and Vin 
Scelsa’s last show on WNEW still undérscore WFMU's, ongoing 
philosophical integrity. 


Do radio stations, like people, all eventually turn into their par- 
ents? I sure hope not. But if that maxim holds up, at least I know 
what to look out for. The lessons of Upsala, WNEW and WBALare 


well ingrained in us 


For Upsala College, the moral is to go with your strengths. Its 
something Upsala College didn’t do when the going got tough in 
the ’70s. The 1967 Newark riots and demographic dip in college- 
age recruits between the baby boom and boomlet made recruit- 
ment a nightmare at Upsala. Up to that point, the school’s 
strongest suits had been its arts programs. It was no mistake that 
FMU arose out of Upsala—the College had great music, writing 
and theater programs. But when the pressure mounted, these areas 
were all but ignored as the College feebly attempted_.to reinvent 
itself as a business and education school. Needless to say, the 
makeover didn’t work. Enrollment dropped steadily and the college 
declared bankruptcy in 1995. WFMU was the only department of 
the college to survive, a reminder that in the college’s heyday, it was 
a haven for artists and dreamers. 


Upsala undergrad Vin Scelsa initiated freeform programming on 
WEMU in 1967 with his program “The Closet,” which had been 
inspired by the freeform brilliance of WBAI’s Larry Josephson, 


Steve Post and Bob Fass. After aWFMU staff walkout in 1969, Vin 
was snatched up by WPL] and WNEW, which for a brief time were 
commercial freeform stations. The strength of Vin’s programming 
leftan indelible mark on WFMU and WNEW, and listening to old 
airchecks, his’on-air influence is apparent on both stations. As 
WNEW sold out; -Vintstayed true to the form, to an almost surre- 
al degree. As recently as a few months ago, Vin’s show on WNEW 
was sandwiched between not mere crappy programming (as we had 
long been accustomed to), but its ultimate crass extension—the 
radio infomercial. The “programming” that surrounded Vin on 
WINEW had been replaced by hour-long commercials masquerad- 
ing as programming. Yet when the ersatz programs ended, there 
Was Vin, practicing freeform radio in a still-pure state. Vin never 


‘sold out on NEW, and his unwillingness to sell out on FMU—par- 
" ticipating in the 1969 staff walkout rather than compromising with 


hostile Upsala administratots—was a key to FMU’s rebirth as an 
unadulterated freeform station later in the seventies. 


The i969 WEMU staff walkout was perhaps another technique 
that WFMU borrowed from WBAI. In 1965, a good chunk of 
WBAI’s staff walked out over a news department censorship dis- 
pute. So much of their staff left, that a huge programming void was 
created!’ That void was filled by Josephson, Post and Fass, who ush- 
ered in WBAI’s golden era of freeform radio. But what happened to 
WBAI in the years since 1970 can perhaps be seen as a microcosm 
of what went wrong with the Left in general during that period. 
The mission of the station was carved up into small programming 
blocks, which were handed out to different political, musical and 
ideological factions. Just as Identity politics splintered the Left, 
identity programming has splintered WBAI and dozens of other 
community stations around the country. Pacifica has been the 
model that most American community radio is based on (meaning: 
those non-commercial stations that are not NPR affiliates and not 
college-based stations). But on most of these stations, freeform pro- 
gramming is simply one of several dozen factions that vie for air- 
time. WFMU was lucky to have taken its inspiration from WBAI 
from a period when the political content was more covert, and, 
more importantly, it was secondary to the craft of radio. 


When I see the still-dead campus of Upsala College, hear the latest 
radio infomercial, or read the most recent tale of WBAI’s turmoil, 
I’m grateful that we got the right lessons, and that we're still around 


to put them into practice. Ken Freedman, Station Manager 


STATION STAFF 


Jason Das : Information Director jdas@wfmu.org ext. 229 © Ken Freedman : Head Honcho ken@wfmu.org ext. 225 
Scott Williams: Volunteer Wrassler: scott@wfmu.org ext. 224 © Mike Lupica Record Fair Maven mike@wfmu.org ext. 243 
Brian Turner : Program Cylinder bt@wfmu.org ext. 223 


Telephonics: Main Office: 201-521-1416 On-Air: 201-200-9368 Music Dept Extension: 203 * WFMU PO Box 2011 Jersey City, NJ 07303 
Musicians and bands: Send your recordings (any format) for airplay to the above address, Attention of Music Director. WFMU receives 
no funding from corporations or the government. Tax deductible donations can be made out to “WFMU" and sent to the above address. 
$10 or more comes with a subscription to LCD and a bumper sticker, $40 gets you all that plus a wondrous station t-shirt. 
Homepage: http://www.wfmu.org E-mail listing of entire staff: http://wfmu.org/mailus.html General e-mail: wfmu@wfmu.org 
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WFMU SPRING 2001 PROGRAM SCHEDULE 


ecce Monday ecco 
3:00 AM - 6:00 AM 
All Fructose No Whey with DJ Orange Julius 
( ) 
Drink it. Drink it. Drink it. 
6:00 AM - 9:00 AM 


Jewish Moments in the Morning with Nachum i 
Segal (nachum@wimu.org) aka JM in the AM. : 


Three hours of music, talk and information 


geared toward the Jewish community of New 


York and New Jersey. 


A guided tour of the bubblegum factory - power 


pop, poppy punk, poky jk cd i ts soul. 
In the words of Yogi Berra, it ain't Hova ‘til it's Hova. : 


(charlie@wimu.org) 
It’s always something. If it’s not one thing, 
it’s another. 


3:00 PM - 6:00 PM 
Irene Trudel (irene@wtmu.org) 
Relaxation techniques, liberally 


6:00 PM - 7:00 PM 
Dave Emory 
Anti-foscist researcher Dave Emory (spelled E 


H-0-R-Y) goes into all the hidden truths and 
details about evil men and their trade practices. : 


: ecce Wednesday ece 


7:00 PM - 8:00 PM 
The Green Room with Dorian 
(dorian@wtmu.org) 


Interviews with people from science, technology, 


mathemetics, and occasionally, the arts. 
8:00 PM - 11:00 PM 


sorrowful, sad, and sugary. Some sensational 


songs. Spoken, sung, sincere. Sleep, sigh, and : 


spin. Sssss. 
11:00 PM - 2:00 AM 
Gateway to Joy with Donna 
u.org) 


( : 
Welcome to my living room floor. Feel free to: 
? Freeform radio for the chronically impatient. 
: Avant-garde pop, poppy avant-garde, loud: 
} guitars, lots o’ Japanese and 45's played slow. : 
? Playlists posted in real time on the web so you : 


trip over anything you like. 
ecce Tuesday eocoe 


2:00 AM - 6:00 AM 
Bryce(bryce@wimu.org) 


Frozen waterfall. A grain of sand in your eye. : 


Bourgeois arty tripe. 
6:00 AM - 9:00 AM 


Segal (nachum@wimu.org) aka JM in the AM. 
Three hours of music, talk and information 


geared toward the Jewish community of New 


York and New Jersey. 


9:00 AM - Noon 
John Allen (hungrychuck@wmu.org) 
A Revisionist guide to the golden era of UK 
country rockers/lonely folk singer-songwrit- 
ers/unknown proto punks/unmarketable 


jazz/mojor label deletions/all the folks who H 


backed up Dylan/white funk 


Noon - 3:00 PM 
Tony Coulter (tonye@wtmu.org) 
Psychedelic, progressive, experimental, folk, 


electroacoustic, sound collage - served either os { 
a five course meal or a stew with lots of lumps. : 


3:00 PM - 6:00 PM 
Brion Turner (bt@wfmu.org) 
Strange recordings from around the world, 


druggy psychedelic guitars, skronky art-punk, : 


abstract electronic sounds, some really low- 


38) 


6:00 PM - 7:00 PM 
Secret Museum of the Air with Gitizen 
Kafka/Pat Conte (secretmu@wimu.org) 
Features international 78 RPM records. The 


and presented here through the miracle of 
78 RPM recording. 


7:00 PM - 8:00 PM 
Antique Phonograph Hour w/ Mac 
(mac@wimu.org) 


: Antique Phonograph hour is a collection of : 
; Pop, standard, ethnic music acoustically record- : : 
ed on discs and cylinders and played on period : 


machines circa 1895-1925. 


8:00 - 9:00 PM 
The Thunk Tank with Bronwyn C. 


(bronwyn@wimu.org) 
Bronwyn C, the thinking man’s Carmen 


: Electra, presents the show for onanistc shut ins: 


with High 1.Q.'s. 


9:00 - 11:00 PM 
The Best Show on WFMU hosted by Tom 
Scharpling (toms@wfmu.org) 


sdystered What prt ofthe tile did’ you undrstond? 
though the music es fiting my mood forthe day. 
Pleasant sounds, but not all sweetness ond light. : 


11:00 PM - 2:00 AM 
Nickel and Dime Rodio with Small Change 


thoroughly unprofessional vibe. Lotsa beats geared toward the Jewish community of New 


and other schlitz. 


2:00 AM - 6:00 AM 
God's Little Rodeo with the Cosmic Cowboy 


“fuck you.” 
6:00 AM - 9:00 AM 


Jewish Moments in the Morning with Nachum 
Segal (nachum@wfmu.org) aka JM in the AM 


Three hours of music, talk and information 


: geared toward the Jewish community of New : : 


York and New Jersey. 


9:00 AM - Noon 
Ken (ken@wimu.org) 


can play along at home or work. 


Noon - 3:00 PM 
Irwin Chusid (irwin@wmu.org) 


£  Genre-surfing tokeni te Boomer: 
Jewish Moments in the Morning with Nachum Aecspcabgrcareesverlrseel 


suffering from chronic short attention span 


and severe cultural disconnect. Guoranteed 45. : 


minutes of listenability per hour. 
3:00 PM - 4:00 PM 


mare Msc wih vn Cd + ihe Bou 


(incorrect@wtmu.org) 


+ Drinks-thru-the-nose entertainment as Michelle : 
? Boule and Irwin Chusid take you on a misguid- : 
: ed tour of outsiders, atrocities, Golden Throats, H 
and the melodically adrift. From the Shaggs to : 
Shooby to song-poems. We do not tolerate: 


mere mediocrity. 


4:00 PM - 6:00 PM 
Bob Brainen (bob@wimu.org) 
DJ who is never satisfied with any show 
description he’s ever come up with, has a 
fondness for sound, 


6:00 PM - 7:00 PM 


Seven Second Delay with Andy Breckman and 


Ken Freedman (ken@wimu.org) 


telephonically to things that mature adults 
should not have to endure. 


i : Whats cooking? Captured voices, uncovered i 
: sweet sounds of mankind, lovingly captured : 


unprofitable productions, just like Mom used to 


} pop, jazz ond soul on the spaceship of time. 


Jewish Moments in the Morning with Nachum H 


: (je@wimu.org) i Indications, transmissions, reputations, assort- : 
 Allittle bit of “yes ma’am” and a whole lot of? , ms, 

; strokes, lots of live music, and a weekly reading. : fawvine@etn.org) ; 
? Ah, come on baby: Downtown Soulvlle. Take 


? What's With Terre? Cherry Blossom Clinic with § 


Presenting gushes, rants, tickets, music: punk. : : 


entertainment from Music To Spaz By than 
i from any other hillbilly chimpanzee punk rock H 


£ Stunt radio with listeners subjecting themselves : Loud Live Acts. He's been playing punk rock 


brow Marshall stack boogie, tons of new music. : 


7:00 PM - 8:00 PM 
The Audio Kitchen with the Professor 
(theprof@wimu.org) 


ecece Friday °°*° 


2:00 AM - 6:00 AM 
Velcro Radio with Michael Goodstein 
Icrolad@wimu.org) 
sound, home-cooked noise and raw songs. — he 
funl reine race visible external fasteners! 
lovin’ hour of unprofessional audio and aun. Sa00m 
cere £ Segal (nachum@wimu.org) oka JM in the AM. : 


8:00 PM - 11:00 PM Three hours of music, talk and information 


? Trash, Twang and Thunder with Meredith Ochs : geared toward the Jewish community of New 


(meredith@wimu.org) : York and New Jersey. 

= Twang rock for now cowboys, gutbucket blues, : 9:00 AM - Noon 
front porch bluegrass, American soul of ll : Give The Drummer Some with Doug Sckind | 

sorts. Lots of live music too. (doug@wfmu.org) 


The finest in Micronesian doo-wop, Appclachion : 
? mambo, Turkish mariachi, pygmy yodeling of : 
? Baltimore, Portuguese juju, Cojun gamelan, 


11:00 PM - 2:00 AM 
The Pounding System with Clay 
(day@wimu.org) 
Dub, electronica, beats, and things. 


cece Thursday eoce 


bands, Filipino free jazz, Egyptian kabuki the- : 


2:00 AM - 6:00 AM Noon - 3:00 PM 
3 Stan(stan@wimu.org) : Three Chord Monte with Joe 
? A musical journey through the lands of rock, Belock(joeb@wfmu.org) 


The Citizen Kane of adult entertainment. 


3:00 PM - 6:00 PM 
Scott Williams (scott@wfmu.org) 
? “I can't tell when you're telling me the truth.” 


6:00 AM - 9:00 AM 


? Segal (nachum@wfmu.org) aka JM in the AM. : 


Three hours of music, talk and information told me is...” - You don't. 


York and New Jersey. 6:00 PM - 7:00 PM 


9:00 AM - Noon Now in its 11th year, FMU’s first regularly- 
Rhubarb Cake with Douglas ? scheduled phone-in program shows no sign of 
(douglas@wimu.org) improving any time soon. A 


7:00 PM - 8:00 PM 
Downtown Soulville with Mr. Fine Wine 
(fnew 


ments, intuitions, squints, flickers, hues, stems, 


Noon - 3:00 PM 
Unpopular Music with Kenny G off your mink stole and put on your soul 
(kennyg@wimu.org) ? dothes. Baby, put your good dress on, let's go: 
i Three hours of records skipping, CD's glichin,: downtown. Come on baby, do the boogaloo. 
and people screaming. = Do anything you wanna do. Do it baby; do that 
i shingaling, that funky Broadway, everything... 
3:00 PM - 6:00 PM 


8:00 PM - 11:00 PM 
Pseu Braun (pseubrau@wtmu.org) 
Why kill yourself? Freeform suitable for 
wrapping fish or lining birdcages. 


11:00 PM - 2:00 AM 


Terre T (terre@wimu.org) 


(vintage + obscuro) and pop (kissyface + 
weird), and psych, glam, garage, mod, acid, 


 krautrock, hiphop, artdamage, sXe, bent-edge, : Monica (monica@wfmu.org) 

? DIY, indie, and packs of fresh new releases. 1.0m but a vessel. 

6:00 PM - 7:00 PM ; eee Saturday eeee 
The Alan Watts Lecture Series with The Late 2:00 AM - 6:00 AM 


Alon Watts (alan_watts@wimu.org) 
? Long-dead Zen-head holds forth on futile exis- 
: tence and tokes your hand on a voyage through : 
: this vale of tears. Compelling and thought-pro- ment: Pray for liquid, hope for solid, and if its 


(rich@wimu.org) 


? voking rum-soaked ruminations punctuated by : neither, it's a gas. 
filterless-cigarette-induced hacking. a 6:00 AM - 9:00 AM 
7:00 PM - 8:00 PM e Shrunken Planet with Jeffrey Davison 
Joe Frank(joe_frank@wfmu.org) (shrink @wfmu. org) 


Stork and surreal floating dramas that could: i, Wroditional ond folk music of England, 


only work on radio. country, bluegrass, old-timey, Cajun, Celtic, 
8:00 PM - 11:00 PM singet/songwriters, et. 
Music To Spazz By with Dave The Spaz 9:00 AM - 10:00 AM 
(davethespazz@wimu.org) The Listener Hour with A Listener 
From Hell Gate to Ho-Ho-Kus, Indiana to (bt@wimu.org) 


Istanbul, more people get their news and Listener DJ Hour. You could be here. E-mail 


+ bt@whnu.org for info on how to apply to spin. § 


10:00 AM - Noon 

cyte bles sort garage rio show } Greasy Kid Stuff! with wn and Belinda 
11:00 PM - 2:00 AM ; (gr 

Pat Duncan (patd@wfmu.org) 


you and your young-uns through that post- 


{since before you were born. Live bands in the 
: Sugar Bomb buzz. 


studio every week, 
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Jewish Moments in the Morning with Nachum H 


tuba choirs from Mozambique, Inuit marching: 


: ater and throat singers of the Lower East Side. : : 


- I'm not. “How do | know anything you've paclirareage feweparpe 


Aerial View with Chris 7. (christ@wfmu.org) 


Inflatable Squirrel Carcass. with Rich Hazelton § 


The Inflatable Squirrel Carcass mission state- : 


} Scotland, Ireland, and North America, Blues, 


org) H 
ak radio, 100% pacha free. Get 
wired with Belinda and Hova as they guide 


~ 3:00 
Radio thts Shop with ie 
(laura@wimu org) 
Host Laura Cantrell Abeer 


: church bazoars and yard sales for in bin, 
: ? Support the war to liberate the people from = ny 
: Hunted and gathered by the Professor fora: pele rghit : 


gotten rekkids of all RPM. Often 
swingy and stringy, 
3:00 PM - 5:00 Pm 
Fool's Paradise with Rex (rex 


“Within the kingdom of every soul 
the 3 beasts of humanity: a6 bi) 


5:00 PM - 7:00 PM 
Gaylord Fields (gaylord@vfmu ay 
Programming from the catholic Pe / 
the parochial, 


7:00 PM - 9:00 PM 
: Transpacific Sound Paradise with Rob Wes 
(robw@wfmu.org) 
Popular and less popular music from cron 
the world. 


9:00 PM - 
(More Than a Few) Exciting Moments wi 
Frank 0" Toole (fro@wimu.org) 
It's in the mix, period, 


Midnight - 3:00 AM 
Vortex of Chaos with Bill Zebub 
(billzbub@wimu.org) 


“If we do not acknowledge our dork aspects 


they will manifest in harmful ways. listen 


coco Sunday eooe 


3:00 AM - 6:00 AM 
Rotating hosts. Give ‘em a spin! 
6:00 AM - 9:00 AM 
Stereo Oddysey with Yancy Yohannan 
(yancy@wimu.org) 
No tricks. Just music and talk. 
9:00 AM - Noon 
The Reggae Schoolroom with Jeff Sarge. 
From shanty town to penthouse, the many 


moods of reggae music. Whosoever wil my 


come in, we are all kin. 


Noon - 3:00 PM 
The Glen Jones Radio Programme 
featuring X-Ray Burns (jones@wimu.or) 


: The real life alternative radio show where a 
? zonked pair of New Jersey fat boys mit le 


Zeppelin with Sinatra while ranting choo 
wrestling and the unmentionable. 
3:00 PM - 5:00 PM 
Teenage Wasteland with Bil Kelly 
(blackhole@wimu.org) 


i R-r-r-real rock & ral. Garage rock, pork 


power pop, surf music, rockabilly, doo-ve, 
R & B, and the ghost of Murray the k 


5:00 PM - 7:00 PM 
Diane’s Kamikaze Fun Machine 
(dione@wfmu.org) 


} Music to slaughter livestock to; 5000 facay 


formers can’t all be wrong. 


7:00 PM - 9:00 PM 
Live at the Stork Club wth Stork 
(stork @wfmu.org) 
Live music, words, and eruptions in eh 


surroundings. ttre optional. A song nyo" 


heart required. Smoking 


9:00 PM - Midnight 
Free-form Irritainment with Fabio 
(fobio@wimu.org) 


; Forms scrutinized: nearirrd 
; £3) exc yh & ts, as 


Midnight - 3:00 AM 
dLirseseh 


A sound ae, salad read 


beets and a delicate scattering © 


a 
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THE DEBUT ALBUM FROM THE 
PROPRIETRESS OF WFMU'S 
RADIO THRIFT SHOP 


| LOVE THIS RECORD TO THE POINT 
OF MADNESS. -JOHN PEEL, BBC 


DIESEL ONLY 


DIESEL ONLY RECORDS 
100 N. SIXTH ST., BROOKLYN, NY 11211 


WHISTLER 


ART: BEV CHOATE 


«~azGUNE/IFORM 
RECORDS 


BIRDSONGS OF 
THE MESOZOIC 
GEORGE GARTWRIGHT 
GREELEY/MASSEY/ ; 
SWALLOW/GAST/TORN. 
THE DANUBIANS 
ELTON DEAN 
DJAM KARET. 


DX NERVE 
SG ta hey ‘t 


Earreemie : We eS oe 
K'MEN-. > 7 

THINKING PLAGUE iC UNEIFOR™ 
UNIVERS ZERO 

VOLAPUK 

VON ZAMLA 

RICH WOODSON'S ELLIPS|s 


Cuneiformrecords.co™ 
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check out these 


great releases from 


rampage: beer 
raging teens ig sy at aad 
my nations come. tarheel boogie 
with sw 
ows fdrian shaw cre 


(of aieropeien)- on 
-ajo 
year: Stal 3 


rubric records 12 w37th Sth floor nyc ny 10018 


ULES 


filmmaker's vinyl - $5 
also, the new all eds - $14 ppd 


bevis frond album: >\9" 4 
“valedictory songs rans Rey to rococo rot and i-sound 


music is a hungry ghost 
available 8 may 2001 


“the soul of a new machine." - Rolling Stone 


Kor Ctvane) &F 


kimsvideo.com cityslang.com mute.com 
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you 


ck here. Disney in Times Square." 
-Prewar Yardsale 


"Happy to lure the rats ba’ 


"Just because you took my picture | thought | was a star." 
-—Major Matt Mason USA 

"tf we drove cross country | would temporarily hate you." 

-Never Louder Than Lovely 


"| just want to feel adored.” 
-Randi Russo 


"Don't be sorry ‘cause Sorry is a board game." 
-Schwervon 


2 eo 
(co'sa7"s) Olive Juice Music 
Some of New York City's best independent music. 
www.olivejuicemusic.com es) 


new and upcoming titles from smells like records 


john wolfington s/t cd 


f 


R045 CHRIS S LEE SLA EI 
SRY BLUE MA IVARI HYMN 


rok 


charles k. noyes ‘full stop’ cd (ecstatic peace!) shelby bryant ‘cloud-wow music’ cd 


h 
all titles $10ppd from smells like records pob 6179 hoboken nj 07030 www. eee sus sings...’ cd (coming soon) 
S.com distributed by revolver usa 
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www.matadorrecords.com 


Profane + CD 


WE BUY AND SELLeNEW & USED CD’s & LP’s 


TOP DOLLAR PAID FOR COLLECTIONS @ NO COLLECTION TOO LARGE 
WE ALSO BUY DVD’s, VHS & LASERDISCS 


e60,000 CD’s e100,000 LP’s 
OVER 20,000 CD’s FOR $4.99 OR LESS 
OVER 20,000 $1.00 LP’s! 
ONE OF THE LARGEST NEW/USED & COLLECTOR SHOPS IN THE U.S.A. 
e COLLECTIBLES '-_® JAzz 
@ NEW RELEASES @ OLDIES, FUNK & SOUL 
®@ ROCK ®@ SHOWS & SOUNDTRACKS 
@ HIP HOP © CLASSICAL & OPERA 
@ IMPORTS & INDIES @ REGGAE 
@ ELECTRONICA 


4 p GE ™ 
“JOIN THOUSANDS OF COLLECTORS & MUSIC LOVERS VISITING US FROM AROUND THE 


WORLD TO SEE OUR UNIQUE, VAST SELECTION OF HIGH QUALITY BARGAINS & RARITIES” 
CALL, WRITE OR VISIT OUR WEB SITE FOR FREE BROCHURE & DIRECTIONS 


(609) 921-0881 
mac 


20 S. TULANE ST., PRINCETON, NJ 08542 
- FRIENDLY, KNOWLEDGEABLE STAFF - DISCOUNT PRICES 
- HOURS MON. - SAT. 10-9, SUN. 11-6 ACROSS FROM PRINCETON UNIVERSITY - 


The Greenhornes (TR 042) 
Fabulous album by Cinncy’s 
best export since chili. A 
sizzling combination of soul 
garage and r'n'b that'll leave 
you howling for more! CD/LP 


y The Exciting Mach Kung-Fu 
Teach A Chick To Dance! 
(TR 039) Wild instrumentals 
and screaming vocals from 


Ree this Japanese trio will make 
anyone dance! CD/LP 


Stock up on these popular recent favorites: 
Les Sexareenos 7" EP 
S.C.O.T.S.- Liquored Up And Lacquered Down LP 
Cecilia & Ses Ennuis 7" EP 
The Woggles-Fractured CD/LP 
Swingin' Neckbreakers - The Return Of Rock CD/LP 


1. P.O. Box 1123, 
A Hoboken, NJ 07030 

re a ins ph: (201)659-2461 
e-mail: TelstarRec@ aol.com 
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Visit our websity 
http: -/ /wwwikimsvideo.com 


Matt Order PEM IES 


MUSIC 


Providing the best in: 
Experimental, 
Global Psych, Techno Bass, 


New French Electronic 
and much more! 


Kim's Underground 
144 Bleecker St. 
Music 387-8250 

Video 212-260-1010 


Kim's West 
350 Bleecker St: 
212-675-8996 


Mondo Kim's 
6 Saint Mark's 5 BL. 
8- ‘9 


es'n'Shit! 


Cn 


he Sin 


c— 


Tk 


THE KWYET KINGS 


s- 
THE EARATION: THE SINGLES ‘N’ SHIT 


SEPARATIONS 
British freakbeat sensations LP/CD 


VA- TAKE THE BRAIN 


CHANTS R&B - STAGE 


DOOR WITCHDOCTORS TRAIN TO THE THIRD EYE - 


Out-of-control New Zealand ‘60s Sunset Strip comp w/ 


mid ‘60s garage/r&b CD only 


Norway’s power-pop kings LP/CD. Meron parent dynamic 
mood-altering instro combo! LP/CD 


Brain Train and more! LP/CD 


ROCKT SeiENTisT RECORDS 


CD'S * VINYL® IMPORTS ° NEW * USED * BUY ° SELL * TRADE 
SPECIALIZING IN 

PSYGHEDELIG 

PROGRESSIVE /' 


MONDAY - THURSDAY: 11-8PM 
FRIDAY & SATURDAY: 1i-10PM 
SUNDAY: 12-7PM 


43 CARMINE STREET NEW YORK GiTY 10014 
PHONE (212) 242-0066 FAX (212) 645-5432 


TEREOPHONIC SPACE 
SOUND ON IMITED : 


TEE AND THEE CRUMPETS 
THE CESOUND EFFECT. DUCING 


INTRO aan 
s, Sonics, Animals & Yardbirds 
re ed garage/pop! LP/CD 


THE CONTROLLERS 
Legendary ‘70s LA punk from 
Masque house band LP/CD 


xmnox 
Habre hae ¥, olf and more! 


AT SHOPS OR ; LP $9.00 - CD $14.00 - OVERSEAS, WRITE OR EMAIL FOR SHIPPING - DIONYSUS nani POB 1975 - BURBANK, CA 91507 
DIONYSUS@DIONYSUS RECORDS.COM - WWW .DIONYSUS RECORDS.COM 
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ANDY SCHWARTZ 

BAT 2 
154 2ND AVE 

NEW YORK NY !0G03-37¢ 
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